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Ac c ep t ed by the Depa�tm.n t of Eng l i s h  o f  
I l l i no iS s l eyan Univ e � s i ty fulf i llme n t  of 
� e quirment �O � d ep a� tm e n t al .ono � s . 
11s a  
(Not to 
hour 
..., .... ,J ..... . t.d, I find my •• 
by tho •• who ) 
:,00 ) wh.n honor. pro je ct 
with a c.r hollown •• II, a 
lI i re to a tremendoua 
admiration Erich ller, a inful wish t o  begin the 
(which, I confellll wi t h  IIhame, I 't ), 
an iable thirst for deeper study of Freudian psychology, 
at long repres s ed to dive back into 8chopenhauer, with 
I've recently become acqua , an enormous throb -
bing " writer'lI c alloulI " on my r i gh t  m iddle fi nger. In other 
though my pro ject lies strewn arQund me here after 
.. final burrrt of Dionysian fervor, it's behind me already. 
The f ollowing page. are really one IItage i n  itll growth, 
frozen into being OR paper. The :r-sader will p't'obably . �gellt 
that it IIhould have c ont inued maturing, and I agreee With 
no faIlle modesty, I acknowledge fully my vast ignorance of 
Nietzsche and Mann, of whose workll I've barely touched the 
lIurface. Something like thill a new thing:� it'll Idea and 
'Experienc-e constantly compounding and deepening itllelf as the 
write:r- develops it and himself. I found myllelt re:r-ead ing 
whole volume. with frulltrating slowne88 when I knew I IIhould 
be c o ver ing new mater i al ,  o:r- taking long, meditative walks 
t o  hash out aome i r re levant pOint that took up a 8ingle sen ... 
tence. Schol ar ship has a IItrange inertia that drives one 
and into het• not ca�eful. I console 
myself by announcing that I've made nea�ly 
stake the�e thi. If ve learned 
• In fact, a new urge through 
thi. tortu�e alr-aady be 
captivated me 
born 
on. 
!'a.cinates me as a atudent-philoaopn.er-wr;*ter about 
just such enterprise 1s its c�eative as we 
tive aspec • Here I must pOint out the ri 
Nietz:.chaan) the Dionysian and apollonian part. of • 
s¥en as mundane a. a college honors project. The very idea 
1 
that I could invent my � chapter titles and subjects wa. 
heady, ita r-esponsibility a challenge. 
;/ 
My naivete is probably amusing. I expr-esa it primarily 
because after this year my composition will find oblivion in 
the school Archive. and I, future year., as a toughened, 
sophisticated veteran of papers� the.e., and exposition., will 
, 
look back i1:l superio� amusement at my effu.ioms now. But at 
thi. moment I can't expres. my .atistaetion enough at hand­
limg this project. It. ideas toun.d form. in countle •• (and 
comical) outline. and intricate d iagrama that were adopted, 
found lacking, amd di.oarded in almost a year of reaearehing,': 
It wa. r-esearch highlighted by sudden bursts ot insight and 
enthusiasm and long, gray periods of lethargiC fact.finding 
a nd inturiating back-tracking. 
, my !II for 
on, t 
hub�1e a.pi�atioNsr. to son, 
p�iv1lege to tempt s a p�ojeGtf, to 
me 
for ag�eeing to � eview the wo�k; to M�$ McDonald 
suggeationa c�1tic (moa c )  that spurred 
Die Oll;; to 10ng-suffer1ng mother, who acted as a s 
auperviaor dur vacations; to all , e 
my roommatea, who bore the brunt erratie study , 
preoeoupat1oR, extended soliloquies OR Nietaselle alld Mum. 
Th1s paper, full of its few virtues and Dlany flaws, 
has been one step in my seeking for kno.ledge, but the proaess 
constantly moves forward. I have an almost uncontrollable 
urge to tu�n my back on this completed effort, but that would 
be a denial of its significanoe. Nietz:acne talks about running 
up�tairs toward knowledge, and I suppose I can regard it as 
one step. But I'm already a level or two beyond it, and I 
hesi tate even to tUNIi. its pages mow. While a part of meil 
the projeot was a real oontribution to my self-realization aa 
persoll aad student. But wIth it as a sprImgboard I'm taki� 
WllaYit�';J.;i,Itere;: leaps toward new learlling experI_cea II both. eR­
joyable and tedious. Mostly 61lj oyable. 
INTRODUCTION 
There il at onee a 
out be-
wilderim� the other buildl a framework them 
exper a 
Thomas �ann lived in the shadow of a philolopher who 
affeeted the German eonloiouaneaa in way. that were both 
realized and umrealizable. The queations and nagging truth.' 
that he revealed were realities that Mann wrestled with a. 
I[ Germara as an artist throughout his life. 
and a few general eomments, I will fir outline the major 
tenets of Nietzsohefs philosophy, then p resent an exposition 
o� hi. concept of the Artist. This will be followed by a 
study of Mann's essay Otll Nietz:sche, writtetll late i. nis life. 
I 
It is importalilt to include thia essay here both a. a .ece.s.ry 
which Mann aaw Nietzsche's life. It does not necessarily 
reflect hia attitude toward. 1 o f  Nietzschets philosophy. 
Indeec:J,', Nietz'l:ehe' I ideal !lad ao aa tnrated Ger-ma'oulture 
and Mann himself that he was probably barelT eo.scion. of the 
fact that he waa worki.g wi at 
of a 
t andi of 's remee of phi lo s o-
t o f  the Al'ti 
rea s on I have begun my paper w ith a n  o verview 
Nie I t  i a  pree 
h ia outlook n t s age I 
Nie t z�ehe over ' s  
t o  c o nvey 
I t 
tae vas t imp l i c at i on s  of Nie c he t s tnougn t tna t Mann 
h i s  f i e t i oll. He a ttemp ts jus t s a remderillg 
of phi losopay i n to ar t i n  tran sfe rr ing Sc hopenhaueri s !!! 
World a s  Wi l l  and Ide. i nto h i s  no ve l  Buddenbr oo��. Unfo r-
tunately, tne res t  of h i s  wor k  doe s llo t s o  d i s ce rn ab l e  
a tran s i t i on. I make this o le a r  bec aus e I detes t phil o s ophi c a l  
wtl i R t-pick i.lJlg." TyiRg t ogether 1Rtere s t i  t idbits abou t  
l i ke s  i s  no,t on e 
of my g o al s. 
The It' otund i ty of what Nie t z'aohle ' s phi losophy imp lies 
for l i viRg made me babble aa Hans Oas torp d id in the of 
illte l lec tual excitemeltt. Por tunately, Malln d i dn't babble -... 
he wrote. Aad bec ause he grasped the profun d i ty, the enigmas 
aRd the implicat ions of his precurso r ' s thought, he was ab le 
to bui ld � ti 8 t i c  framewo rks to pre s en t  them or to seek the i r  
reso lution . Thi s  i s  the Mann I s eek : the philosopher-ar t i s t, 
who n o t only s aWi Nie tz's e:ae t s ide a s  obje c t ively, but lived the i r 
imp l i c a t ions aRd res o lu t iolt s . e.ce he had exper ieltced them 
a s  rea l i t ie s , a s ser t s  a t  olte p o i n t  
e ould r i s e  above them a s  • ar t i s t. 
'a wo!"ka apeeif in.e 
Dr. Faustua 
DeatA Ve.iee 
•• 
Ton.io K!"o�e!" 
T!"istan. 
Littl e He!"!" F!"iedemam. 
Niet�aehefa Philo�opAY in Ligttt of Comtempo!"a!"y Events 
Essay om Sehopennauer 
Freud amd the Future 
BIOGRAPHY AND INFLUENCE,S 
tracted by m y  style a�d 
You'd follow, im footatep' wa 
Follow y ouraelf un.werYim�ly 
-- careful -- ahall you follow me.l 
Nie was borm i� 1844 Roekem, a allall 
provillce boy 
was at fat.er died and t t o  
b e  raised with hia siater Elizabeta b y  taeir mother. a 
Friedriea waa very deeply reli�ious lad well-mamnered: 
Tae ti�ht little Lutherall home gave NietzBeae mamy 
lasting trai , illeludillg a cOlltempt for commOll 
humallity, ratiom for disoiplime, a it at 
aero-worsaip, &lid a haughty, am .. ehronistie sellse 
at a01l6r. 2 
He studied pailology at Bomll alld Leipzig &lid filially 
reoeived a fime poslti.om. at Bisel., After a dazzcling friend ... 
ship with the giallt eomp.oser Wagmer, Niet�sche br.oke with the 
mam� �d im pursuit .of his aealth he travelled .over muoh of 
Eur.ope. Im the meantime, he put out essays alld books that 
gained him muoh notoriety aDd little praise. Nevertheless, 
Nietzsche eODsidered himaelf �great alld wicked" and Gontinued 
to write until he became hopelessly illsane 
i. peaceful obllviol1 at\d llursed by hls sliter, he died im 
1900. 
Traeillg the influeneel upom Niet�8ehe would be the 8ub­
ject f.or another aonor. project; a. all enthusia. tie and 
brilliant aoholar, he read deeply amd widely. Altho�h ae 
"outgrew1t Plato, Kant" Hegel, at\d Seliloperlhauer, they 
obvious and powerful effee upon 
5 
denounced t deeply 
ser 
but !loteworthy and Ameriealil 
raon, Shakespeare, 8.lild s. s Goetae 
1ped mold youn� man etically_ 
tlaeae eq be � limpaed tlle 
plliloaopay ati11 
debatable, but the appearance of aia plli10.opay ia india� 
putably a European event. Even Will Dur , who not 
particulat"ly par tia.l.ll to Nie tz:scJaean pki1osopay, adm.i ts t 
He spoke � th bitterness, but with invaluable 
sinceri ty;; amd lais tkouglat went throu�kI. the clouds 
and sobwebs of the modern mind like eleansin� 
li�kl.tnin� and a ruslain� wind. The air of European 
philosophy is clearer and fresher now beeause Nietzsche 
wt"ote ", 3 
This appearanee ls an event that modern man ls still trying 
to deny, justify, or exp1aim", 
) , 
p. 
) 
po 
) , 
The Birth of Tragedy, whieh s ets Nie t S famous 
concept of the Apollonian and UPON. 
.. rtist been the subject of debate for ye .. rs  • 
�ere are reli .. ble schol .. rs  who cl .. im that Nietzsche "pre-
Apolloni .. n element� equally reput .. ble men 
who deel .. re just "1'5 fiMBly ta .. t Nietzscae .. ffirmed .. nd re .. f ... 
firmed his preference for Dionys throughout his life. 
For Nietzsche, Apollo ' s influence in Greek tr .. gedy 
m .. nifested itself in .... ppe .. r .. nee":. 
say of Apollo � 
this prineipium and the c .. lm 
repose of the m .. n wrapped therein receive their 
sublimest expres sion; .. nd we might consider Apollo 
himself .. s the glorious divine im .. �e o f  the prin­
eipium ind1viduationis�whose gestures .. nd expression 
tell us of all the Joy "JJld wisdom of " .. ppe .. ranee" 
together with its be .. uty.l 
Rising out of tae primi tive "dream" art of ancient Greeee� 
the Apollonian artist expressed nhis own state, 
oneness w ita the primal n .. ture of tae universe  • • •  reve .. led 
to him in ai"J1I.bolieal dream-12ieture,,··2 Taia characteristi. 
of art gives us the aarmony of our artt, its restr .. int and 
iNtrinsic balance" Most't",.ilnifest in tae diseip1line of tlle 
artist, NietZ'selte sS1 s that Apollo, as an etlaiea1 god, re­
quires s elf-knowledge and self.e ontrol.. For tlae Greeks, hi. 
influenee taugltt them to reiterate " know tRyself" and 
" nothing in exees •• " Taus ,  Apollo beeomes an inherent and 
necessa�y constituent of artistie expression. 
Nie relatively of 
7 
cause but 
more one wax 
oVe!' ove!' 
in 
exulting can do over selt-cont rol without 
, and waste-
b askets are necessary, but we aren ' t  liable to bel abor the 
I stress  inequality because Tke Birth of  Traged� 
leaves one with a dazzling impression of Dionysian frenzy 
and a vague, wispy remembrance a few Apollonian !'estraints. 
For this reason, many j ump cone ion that according 
to Nie Dionysian element. art are the best and mos t  
desira:ble. 
Out of the dithyrambic verse of ba!'ba!'ian t 
Nietz:ache, "1fi thout any imagel!!!, himself pure primordial pabl 
and its p rimordial !'eeehoingll'n4 This attitude i. at onee 
strangely j oyful and sorrowful. It stresses the utter 
savage joy in knowing both pIlin and well-being. Tll.e!'e is no 
gray VIe 1 tselanterz� for Nietzselae:: tm.e Dionysian man exults in 
the pinnacles of his happines s and the chasms of' despair. 
He is the wine-filled, frenetic dancer of' the ancient festi-
relinqui i 
become a t 
j it an 
he 
ause 
c omparell 
nil. ture of' thd 
of' joint" and 
t t 
8 
bo 
an 
tZ8cne 00 rl-
act; it i8 all if' 
asleep, thar�ic. Art must become the saviour f'or 
disoriented spirit becauae the only means by 
expresses the power 
art, Nietzseae ex-
pressed i tself t.rou�. the satyric chorusc 
How then do thelle Apollonian artd Di onysian elements 
combine to present us with firlished art! In Greek tratedy, 
says Nietzsc:bie, thl.e Apollonian "dream-state" im the actions 
of various characters in an ima�inary 8ett1n� combines wi 
tae searhllg reality of tlte lyrical cRoru8. Thtere i8 a 8en8e 
that one aspect cannot exist withl.out the other: 
Wlten ae t.o�lat of tlaelle deities, tl:le G1'*�ek artillt 
in particula1'* laad an obllcure f'eelin� of mutual 
dependency: a nd it is precisely in tlae Prometaeu8 
of .lE8c.yIu8 tla t tlai8 feeling i8 8ymbolized.6 
Nietzsche uses Prometheus a8 t he supBeme of 
seareR of to 
9 
brou�l:lt about a auffer 
Apollo and Dionyaua were united in Greek tragedy, tl:le world 
aaw it. ereative try" 
t 
initial pe!>veraion tn.ia union in a 
am waa in realit y  tic 
the cold lign.t of reaso n  upon Greek art, Socratic artiat. 
de�!>aded the inat�II.�ive and natu!>al pa!>ta of the creation. 
amd exalted logical p!>esentationa" The !>e af tel', Greek art 
degenerat ed in impact and artistie value" 
Tai. divi.ion into two element. of art result. maaa 
confu.ion for students of Nietzsche. Notacble among these i. 
Crane Brinton, who deelare.:' 
The Diony.ian is Good Thing: it is God's and 
Natu!>e's primal strength, tn.e unending turbulent 
lust and lon�in, in men whieh d ri ves them to con­
quest, to drunke:rme •• , to myatlc ecatacy, to love ... 
deatha" The Apollonian ia A Bad Thing �- though 
not unattractive in its p roper place: it man'. 
attempt to stop tai. unending struggle, to find 
peace, aa�ony, balance, to restrain tae brute 
in aimself,, ? 
Walter KlO.lfntann, a well-known NietfrBeaean Bcaolar, d isagree.: 
In The Birta of Tragedy, Niet!racae did not extol 
one at the expense of the other; b�t if he favors 
one of the two gods, it is Apo llO.� 
Menoken further declares that Niet�sehe "divided all mankind 
into two 01a.3es,," 9 To be sure, Nietzsche later incorporated 
Dionysian rtimm.orality'3 into at. TIbermenseh, but at tn.e time 
wrote The Birth of Tragedy, was not intere.ted 
exalting one �od above an troduo 
These two diatimot t endemc run 
other, tor t he mos t part openly 
tJa. nually incite each othe r  
b1rth., which perpetuate 
only auperf1c1ally reconciled by 
"Art"; till last, by a metaphy. 
Hellen1c w1ll, taey appear ooupled wi 
other, and through,�th1s coupliNg eventually generate 
art-produot, equally D1onys1aN. and Apollonian, 
ot tragedy.9 
denc1es of D1onysu. and Apollo. 
natural truth presented in a ha�onic framework. 
po 
, 
, p .. 
p. 
The an reveler, who exhibits the primordial_ 
joy. stirred Nie I S  
t 
understandin� of Schopenhauer's to Live, overpowerin� 
for survival all tain�., but it encompas.ed 
more. A8 Niet,w8chefa phl10sopky �rew and matured, 
conce pt of tke Will to became inereasin�ly complex and 
central to hls way of thinkin�. 
Over each people there ha�s a tablet of e 
Behold, it i8 t he tablet of self-mastery; behold, 
It is tae volce of its will to power.l 
Thls st atement of Zarathustrat• under�lrd. the entire 
movement of Nietzsche'8 plallo8ophy and of hl18 c oncept of man, 
for there 1. an upward movement that ever strlves beyond itself 
and toward a �oal& In order to provide a �rasp of thls tenet, 
we must consider as many aspects of it as posslble. 
The Will to Power is not, first of all, dependent upon 
external fO.'r'eea or obstacles, but derives from an inner source.2 
It i8 an enormou8, wellln� sur�e of inner power that manl­
fests Itself, stra�ely. in lovee However, tae love Nietzscbe 
speaks of is not tae altruistie self-givlng o f  t ae Ckristian, 
but the savage lust for 11.fe tlaat stirs our primordial root8. 
Thus, 11fe represents more t aan mere existence or str�gle 
for survival; it Is the intense reco�nit lon of every pleasure 
and in Impinglng upon the consciousness, with a con8uming 
joy because of its very realization. It is trlumph of the 
lIUltl suffe.�ed and n 
reaffirmed 
, then, indicates more a survival of 
Tner-e almost a wll led evolution 
t�rou�� a lust for life us'" 
ti�htrope walker bravely moving aeross a rope over an abyss 
in Zaratkustra would be a posit indication Nie 
spoke of a conscious effort on the 
to control his Will to Power. 
of the individual 
Thus we arrive at a cornerstone this ptU"t of 
cess metaph�rioally in terms of the famous ; lion, and 
'" are first, he says, the camelt we acoept unques-
tionin�ly the burdens whick our society placed upon us 
its laws, morality, and responsibilities. Then we become 
lion. -- no-sayers -� and hurl off the bonds. We must .� 
to all doctrines and ethical systems t�at have heretofore 
bound us. After this complete rejection, we are capable of 
becomi� children -� yea.sayers -� who are selfish, aaoral, 
and innocently and wickedly happy 
The actual Erooess involv�<i in tllis self-ma8tery is 
another subject for endless debate. Kaufmann has attempted 
to categorize Nietzsche's Will to Power as sublimated instinc­
tive drive8 that are co nquered throu�h rea�n.4 Rea80n, or 
rationali8m; a8 Kaufmann also calls it; is a poor e 
, if only because of its ons. Nietzsche's 
would rebel I 
terpret .. tion of .. 11- ....... Jv.J..� 
H .. Ma .. n over ... 
, be-
c .. use does not equ .. l Re .. son 
Tlae s forces bring about be c 
by an over .. ll effort of aum .. n will. t!".. defines 
self -mas t e!"y :: 
Whoever cannot obeyaimself reoeives eo .... nds • • •  
Even when it oo .... nds itself, it must .. tone for 
its . It must become judge and .. ven�er 
.. nd sacrifice to i own b 
"Obey" is often translated �teoll!mland." Taere is more implied 
here reason: 
"F!"eedom of tae Will" -- that tae exp!"ession for 
the complex state of deli�ht of tae peraon exercisin� 
volition, wao co .. anda and at the same time identi­
fies "imself w.lta the executor of the order -... who, 
as such, enjoya also tme triumpil over obst .. olea, 
but thinks within a1maelf that it was really ais 
own will that overoame taem.? 
The!"e ia then implied. self-willed direetin� and eont!"olling 
of upw .. rd forces. As Kaufmann insists, tae intellect too is 
an impo!"tant aspect of taia eoneept, bec.uae tae fo!"cea 
pusa ua recklessly forwa!"d also demand the incisive and 
rutlilless control of tlile mind in st riviNg after the truth and 
.atterin � stuj�tified dogm ... 
Tae self-mastery of the individual a continuous 
process wmiea claan�es as tlae individual �Id��!,s����jt���.�n 
caan�e; it thus takes on a creative aspect, whicla we shall oover 
more t�oro�hly in our di 
I! mUl!t" ltowever, 
------------ md 
to t more power 
IUetz 
11 to 
tt8 I • n 
power 
and Evl1, Nietzl!che I!tatel! l!iDtply, I'TJ:ae 'non-free wl11' 
mytJaology:� in real life it il! only a qu�ntlon of I!tron! and 
weak willl! .. fi9 He conl!tantly makel! Zaratlllul!tra tell Aia 
lil!teners to "become Hard." One harden elf to pity 
and empathetic rel!ponses toward t�ose we disregard in atriving 
upward, al! Perry in TJ:ae Preaent Conflict of Ideals explaina:: 
Nietz�che te . .. .. that the strong man will 
not be governed by the feelings of others" but by 
h ia own w ill to mastery.. He will be Jaard in the 
sense that llle will assert Aimaelf w ithout acruple .. lO 
Waen we go beyond tae individual in d iscussion of any 
philos�phy" we become entangled in ethical considerations that 
�ge�ern man f s relationships with man.. On this account Nietzscae 
has reoeived the greatest censure. If Zarathustra had rema ined 
in his mountain cave qUietly overcoming himself, we probably 
would never kave 8 truggled �th the doctrine of t ae Ube�ensca 
or even have aeard of Nietz8ehe. But the m� driven by his 
self-mastered foroes comes down from the mountaintop and hurls 
invective at the "herds" in t he marketplace.. He is auove them, 
beyond them. He lives outside their t�ght ethical and religiOUS 
frameword8. He is alloral, i_oral" and joyfully wicked. 
pp .. 
8 .. 
p .. 
, 
p" 
, 
p.. 404" 
.... , 
men, I found 
conceded 
�ood 
�ace • • •  I distu�bed 
I taught that 
and what i8 evil 
the c�eator is who creates a 
and an a and a future fo� the e 
1 do not t until � e�eato� 
The man wao ove�co!.'l. If, Zarathus 
15 
1 
informs 
men of the wo�ld that the�e is no a moral absolute. 
No wonder they are deliberation, 
Nietzsche explores the psychological :morality in 
b:lis Genealo!I of Morals and concludes that a n  ethical or 
religious absolute is n.eessa�y for weake:rn.ed 
needs !.'Ioral dependence in order to functiom. covera 
this 'concept in deptlt in Beyond Good an d  Evil 
He who feels himself disaonoured at 
JayI'ul Wisdom: 
h.1�� instrument of a p�inceg o� 
sect, or even of wealtlty power • • •  
to be this instrument, or !.'lust be 
and before the public -- such a per __ p.,JIII.!!!I 
pa tl:ietic principles wb:lieb. can at a II ·.��"'Y�"Y 
appealed to: -- prinCiples of an 
to whiGh a person can subject h�mself 
and can show himself subjected. 
of 
ou!,at, 
shame, 
This idea of subjection to a standard must be understood 
in li�ht of Nietzscne t s view of tne Will to Power and i t.a 
� .. 
result in the Ubermensch. The 11 to Power lets notain� 
Any conceptual boundarie. or fr .. eworks are nonexistent and 
cannot impede its forward movement. Thus, those systems 
imveded mankind's developmnt for �bstract 
use 
In 
aold 
and 
even deplorable: 
Nie c ame to 
tende ncy to s ubmit to mor 
regulations _a was a 
tme c hief caus e  of i t s  
and unmappine ••• 3 
tion t o  t he do c tri nes 
t a lat e r  se ction, 
over men. Morali ty, or values ,  
Nie 
e ver",cb..anging -- within e pock, 
a 
che its 
Nie are 
each man, and eao1:;. 
momen t. For Chris tianity to clamp down t he behavior of a 
s t oric a l  circums a 
that �as s pr e ad in plao e and time beyond that historical 
moment to N1et z s clnle d e p lorable. Once more ,  this ethical 
s ys t e m  bas dec ayed into a negatio� of life, and thus directly 
opposed the Will to Power. In one of his mos t moving attaoks 
inst Clarls tianity, Niet z s elnle acc u s e s taat r e ligion of th.e 
des t r uc t ion of Europe an eul ture: 
Tlae llatred of tke I·world, U tke condenmati on of 
e motion, the f ear of be.aty and s ensua lity, a b'IYond, 
invented to s l ander this world al l the more, at 
bottom a longing for Nothingin es s, for the end, for 
r e s t, for the "Sabbath of SabbatAs" -- all thiS, 
toge ther with the uncondi tional in si s te nce of Chris­
t ianity on the reeognition onlI of moral values, 
has alwlI:1s appeared to me as the mos t  drlt�.fJ�1!'I:s1!l�alf(! 
omine:us of a l l  PQssible forms of a "w1l1 to perish'f; 
at tJne ver y l e a s t, as a symptom of a most fatal di­
sease, of t he profounde s t  wearines s , faint-hearted­
n e s s, exhaus tl �n , anemia -- for judged by moralltr 
(e s pecially Clat"is tian, t hat is, abs olute morality) 
life must cons tantly and ineVi tably be the 108e�, 
because life i s  s omething es s en tially unmot"al, -­
inde ed, bow e d  down unde r the w�ight of c ontempt and 
the eve�las ting no, life � finally be f�lt aa 
unwo�thy of si , as in 1t8elf unwo�thy.4 
In com.bating t1l1s Nie , as 
points out , 5 does not mi s upe.rimpo$in� 
own s upon .. , a$se.rts ,  mus t lize 
bo Good and to tJaei !' fulle st eapaci tiel! .. Tnis 
enti of Good and Evil , as 
.6 At t Ai s  point Nie p!' e se nt s  ••• ce s s 1 
fo!' "expe!'imentation" in tJae d e e pe s t  se n s e ..  supe.rior man 
m.us t cons tantly te.t hims e lf and k1s .u!'roundin� s  orde.r 
to d e t ermine t ka t  whic h  b.rin�s him elos e s t  to s elf-fulfillmen t  
, value t 
mome n and is his only u l  t 
He should .. . .  judge a g iven aetion s ole ly by its 
effeet upon his own we lfa.re;: hlis own des i re or wil l  
t o  live;: and t ha t  of his ehi ld1"en aft e r  him. A l l  
notions of s in and virtue ;!laould b e  ba:1 iahed from 
lais mind.. H. should weight,everytAin� in tlae s eale s 
of individual e xpedieney.7 
in this quota tion Meneken us e s  the wo1"d �·e xpedi.ney" 
too loos e ly.. Nie t z s che's plailosophy was not a � lo1"ifie d  
u tilita rianieIl. o r  a me r e  �!'atification of s�ll ple asnree .. 
Self�ful.illment of the Wil l  tG Powe.r within an individual 
i8 the aetualizat ion of a l l  eonditione that move t he Will 
upward and outward.. This aetualiz a tion is Nietzsehe's prima!'.,. 
d epart u!'e from Semopenmauer.. Rat hel" than n e�atin� or dis ee mina­
t in� the Will int o  a e s the tie tranquility, Nietzseb.e ekanne l s  
i t, throu�k a s e lf-eonseiou s  unJ'.I.ol"ali ty, int o  a dynamic and 
self-substantiating fo1"ce . Mor�an eal l s  nan 
s ciplinin� of uneont.ro l led eome 
more 
Nie 
cause of 
Nietz 's tude 
18 
on st 
notoriety, and 1s 
down to scandal e modern ears as 
as it did wllen first uttered it. He prophetically foretold 
Christian symbols would lack relevance for con-
temporary man: nto have lost God me� madness; and when 
mankind will discover that it lost God, un 
11 break out."9 Kaufmann further emphas 
an�uish over the loss of God: 
II Nie 
felt the agony, sut:fering� and 
madness 
of a �odless world so intensely� a time when 
others were yet blind to its tremendous consequence, 
that he was able to experience in advance, as it 
were, the fate of a comin� �e .. ration.10 
It would be a mistake, however, to consider Nietzschets 
declaration a cry of sorrow. Like much of his philosophy, 
these words eOllll1lint!!;le joy and �spair., God is dead, he exults, 
and lont!!; live man' Th. reason for exultation becomes clear 
when one understands Niet�sche's conception of Christianity 
as a "faulty perspectivel1 and ,jweakness.11 It is an evil, 
type of man. .. .. 
Christianity has sided with all that is weak and base .. n
ll 
Nietzsche is not a�at nst God Qer !!., but a�ainst 'Vb. at the 
Christian God has made of nis worshipers: 
Just as the Darwinian finds that civilization inter­
feres with natural .election, so Nietzschte finds 
that Christiantiy tends to excuse incompetence, 
lower standards, and ne�at. aspiratlon. 12 
Christ, then, becomes epitome of s disastrous 
Nie 
overcome s 
a mbi�uous • Jesus was 
f� th.e first Cl::tris t  
one, consul'IIed by 
Chrietian s , ci 
and thue vitiated the man. 
of selfles s sufferi�, and final ly that s e  n t  tu.!>ned 
into tae �oal of 
the sake of a nonexi s t en t  entity the t sin a 
man c an co�it, for it mean s the disavowin! of eve!>ythin� that 
s an indiT�dual uniquely h.uman and alive. 
mus t  remember that Nietzsche ! lorified sufferin� _w 
not s uffe!>l� for eufferin!ts s ake, but for t s ake of one's 
of the Chris tian represen t s  
a "herd mo!>ality" that is weak and vile. True s uffering 
occurs wJaen DlO, in his "p!>ide and wickedne s s" hurl s  elf 
!>eckle s s ly i n to living a life bent on achieving per sona] 
power. The Chri stian psyc holog y, on the other hand , forces 
man to look outward so much that he fails to c onfront himself: 
The pathos which develops out of this c ondition calls 
its elf faith.: closing one's eyes to oneself once 
and for all� les t  one s uffer the sight of incurable 
fal s eliiood",l ) 
ThUS, Christianity is who�]y unrealis tic and fal s e  -­
a delusion for which mil l ions are s ac rificing themselves .  
Lovin� one's nei�hbor i s  the g reat e s t falsehood, p ropounded, 
ac cordin� to Zarathuat ra, becau s e  i t  a pervers ion 
an 
t;: 
" .. 
You cannot endu�. 
enou@;a;: 
nei@;hbor �o love 
take .. 14-
you can your nei�hbor wi 
20 
you�­
you!' 
th. hi. 
inte�ri 
i. a t a patholo�ical ire in the Ch�iatian, 
indi a, to mortify ��_�Qlf -- .ac�ific 
1 I all • •  If-confidence of .pirit;: it i. at the a .. e 
subjection� self-deriaion� and aelf-mutilation."15 Becaus.� 
1 
1. despicable.. N1etzsom.e considers hi. effort. a woman '. 
teri cal scream" and �'the vie tory of mediaeri ty, ph11ia­
tinism, and a mob psy.holo�y that 1. the end of all true 
spiritual �!'andeu!, .. '!16 And laat)y, in the Ch!'ist1an's lon�1:rl� 
fo!' afterlife, Nietzache saw tn.e final demo!'alization of the 
human spirit, 8ince fo!' the sa� of later reward, man sac­
rifice. and renounces the last shred of hi. humanity .. 
With tAe acknowled�ement of Nietzaehean unmorality, we 
enter upon one of the �reat.st ambi�uitie. or proble •• of 
Niet�sehean philosophy, one which philosophers and artists 
have �rappled with since his works became known; for we are 
(),. 
left with the TIber.ensch -- the mountaintop man.. After an 
examination of this concept, a cloaer look at the problem. 
it creates w111 �ive ua the key to Nietzscm.e'. equivocal 
po.ition in philosophical tory .. 
t 1s nature of 
vat>iously as 
dictatot>, 
toct>at, ot> of inter-
'8 own 5 on sUbject ... 
41s. 
ot>d1ng to , the Bbet>men5ch 1s the man 
-- ; the He contt>olll 
and ehum.nels w 111 w ith a joyful (and wlcked) wisdom. He 
Is the Ant st. He 
t>elated vaguely to tne "blond beast" that once ovet>t>an 
Rut>ope .. litet>al-minded student of Nietz 
headaene if he investigates volumes to discov.t> an exact 
desct>iption. One can only detet>mine some chat>actet>ist of 
.,. 
NietzscheWs Bbet>menscn and draw his own conclus 
thustra gives us some hilpt 
That you have contempt, you supet>iot> men, makes me 
hope. Fot> tho.e who have gt>eat contempt have gt>eat 
t>evet>enee. .. .. 
You ot>eatot>s, you lI.mpet>iot> menl One can be pt>egnant 
only with one'. own Child . . .. 
Wnoevet> .ees the abyss -� but with an eagle's 
whoeve� g�a8ps the abyss -- but with an eagle's 
talons:: fte aas courage . .. ..  
Be of good cheer:: wlaat does it mat Harw much 
i8 .till possibleL Learn to laugh at you�s. lve8 
as it is neces8a�y to laugh.17 
In B.y�nd Good and Ev�l N1etzsche li.ts 80.e of Europe!s 
fo�.runnet>8 of the TIbermenson as Napleon, Goethe, Beethoven) 
Stendhal, ae1nt>ien Heine, and Sehopenhauer... If we are to 
take hi. censut>e of NapOleon fat> cot>rupt10n .e ous 
f 
on 
121 •• 
c 
•• 
pal:'t th. Ubel:'Dlena r cl:'.at1vi 
, and ivi 
on.'a 
.11' aa .uffel:'in� a 
that 
Well-bein�, a. you undel:'atand -� 
not a goalt it •••• a to u. an �; a 
at once l:"Eundel:' • •  an ludicrou. 
and a d.eatructhm deail:'abl.l 
o f  .uff.l:' ing, ,r.at auff.l:'ing -... 
it 1. only this d�.¢ipline that a ..  
.l.vat �UDlanity hltherto!l� 
a f Ull11a!' 
) aa a 
t . an' 
in 
constantly 
c.!'ta1nly 
condlt1on 
00 
Taed1.cip11n. 
u. 
not that 
all 
to the ve!'y 0!'1g1n. of Ni.tz.ch.'. ph1losophy and Thte B1rta 
ent1ty -� one who ha. cODlblned Apollon1an 
D1onysi .. n el ••• nts o f  h is pe!'8onal1ty 1nto a new ... n -� the 
ijbe!'.ensch -� who ch .. nnel. the pl:'1.o!'di a l  f orc •• w1thin h1. 
into n.w he1gJiats of self-:r ... l izatioliU 
'" <II •• How 1s it on the cont!'''l:"Y :a. find. l:" .... on. 
for bein! h1 •• elf the tln� Y.a all t:al�., 
"the tre.endou. and unl l.lted .aylng of and 
Am.n"? .. . .  "Into .. bys. do I bea!' tJ:qe ben.dlc-
tlon of .. to 
It is so f itting Nie t book, 
w i  
bef'or- e .. Kaufntann 
of 
combina tion Dionysian dr and 
ntean tlaat Nie 
Arti s t! Ni e tzsche strongly hints tne ar tist quali 
¢.., 
of his �be rntensch, but never tells us outright that is one. 
wou ld probably s own set 
te ristica ;: art i st i c  t ouches only 
pe rsonal p r e f e renc es.. Anothe r al t e rnat would be that Nie tzsc he 
envisione d  a social aristocracy of " . e lf'-overcome " nten.. But 
tlae nece.sit y o rde r  
for tne to to be-
lieve th.at Nie tz's che e nvisioned a n  aristrcracy a s  an ultintat e  
,,� 
goal .. T r u e, the TIber.en schen would use and exploit 
when necessary, simply because the,.asses are incapab l e  of 
livin� in an unmoral , undire ct e d  socie ty and deed ntaneuvering .. 
But the aristocracy he p r esented is more cultura l, int e l l ec-
tual , and artisti c than polit ic al , 
Hil l expl ains: 
Georges Chat te r ton-
The supe rior race ,  Which is strong, Which inc arnate. 
the unchecked Wil l  of' Power, which love. b eauty and 
symmet ry ,  which is in e ve ry respect a r ace a l ike 
of' conque rors ans of art ists -- of conquerors and 
ar tist." understoed not in tlle n arrow s ense  of 
wordS, but c onque rors and ar tists every dontain, 
whe ther physic al, moral, o r  .... �� this 
superior rac e will have a mor a l  c od e  r e fle c tin� i 
oharacte r , a code 
of' the Will of r 11 ce lebrate tlaeir s .. .. 20 " 
on .. 
ove 1'0 "'_ .... u.,.., 
of 
118 not a soo 
ove1' come 
grew" In 
thls: 
The tru ly valuabl e  b e  
p erhaps also 18 
n e eded" tae supe rmen " 
reoogn i z e  and �o 
0f loneliness,. 1 
15 a1'e art i  
"The 
w i l l  
point the s e r i ous student of N ie tzs , if 
.00 1 
Rubben 
ivi ngs. It is acoe ptabl. 
to be sup e r ior to e v eryone and be a'part beoau.e 
It aoceptable and even des i r able to overoome one If and 
jcy of tal. ma. tery.. I t  is e ve n  acoept ab l e  to f e e l  
the depth. of .uffering and p e e r  into the Abysse 
But a lone ?  To b e  e ve r  and a lw ay. above and apart, never 
appr e ciate d, never aooept e d" never loved? I t  a n  i de a  that 
is hard to b e ar philosophically and psycho logioal ly_ 
mod ern chi ldren of Freud se e this as tae h eight of adjus t ... 
and thus thoroughly unaoc e p t ab l e ,  because we have l e arne d  
to vie w  man as bot h  II. soe i al and existen t i a l  cre ature .. 
Perh aps this very imposs ib i l ity iso l at ion has forc e d  
many t o  turn away from t h e  lyr ical philosopher for more "sane" 
approaches t@ lif., because we find th!.a t  N i etzsche may have 
be en just as unr e al istic in h ia ·'iso lat i on" reso lut i on as 
Sohopenhau e r  was 
Barr e t t  t e we i n  
&Gtivity 
�" 
by 
f ind a 
Db.�m.n.eh doe. not �eco�n i z .  
i ty; 
lack o r  ba.ic 
vacuum. .xi ets nis insat i abil i ty. " Is 
rman be t he extrao r d in ary man , " Barre t t  
the c om.ple t e  and whole many " 22 In Ii> r 
� .. bas i c  securi ty a c ondi t i on to�sou�ht af 
overcome t hrou�h compromise' 
are steppln� outll i de Nie t 
and c ult 
we be�in to quest i on t he adv i ll abil i ty hi. 
¢ '" 
Ube�enllch i n  li�ht of t he �e. t  hi.  the o r iell. But i f  w e  
re�ard t he philo s ophe r  a s  o n e  of Freud'. psychol ogic 
p redecessorll ( as Mann does) and as one of the f athe �. o f  
ex istenti ali.m, we o� be�in t o  se. the implicat i ons o f  the 
-¢ .� 
Dbe rmenllcn f o� lIuc c e edin� gene �at i onlle t he Dbe rmensch ill  
not psychologi cally possible and this impossibili ty b rings 
a:bout tlae despa i r  of an enti •• age of phi10eopke re and a�till tll.!l 
the n  its eni�ma ill i ndeed a matte � for c onsi de ration . Itll 
v.�y ambiguoull natu�. bore into the soulll of an . nt1�e nation 
and r a ised i tself to t he p� ime conce�n of ar tists and philello-
�II of the 
all 
nt1e th o en tury. Barr e t t 
runn1n� up in 
b e  
N1e 
be 
ane 
an 
e r  
118 more 
.for th:: 
se 
so01e 
' 13  only rea 
c h  ...... the 
oo:m.e-m.an --
13 su.f.fe r  
-... an unt!l 
.. or not 
debat able .. 
118 
one --
, p .. 
p .. 
p.. 93 .. 
p" 575. 
) , 
p.. 104" 
p. 
of onc. 
It 
cone 
1 
Niet 
exactly as b.fo�e, an inf1ni 
and .. ong of our fe t 
you Ch�istians can lan�uis� this 
1 for the sake of an Afte�life, 
this life 2!!t and 2!!! again just 
super�people will 
prove their love for 
It is ideal antit�esis of what he eonside�ed one 
Christianity's most debilitating doctrines. Kurt inhardt 
characte�izes the other aspect of this tenet: 
The' .. bivalence of the philosophy of Nihilis. 
finally resolved and Nihilism its.lf conque�ed and 
overcome in tae vi. ion and the doctrine of fJeternal 
recurrence." • • •  In more concr.te term.: the doctrine 
of the "superman" of the future presuppos.s the doc­
trine of the "Eternal Return"; for 0nly the man 
who has conquered, overcome, and transcended him­
s.lf, has become s.asoned enough in his "joyful 
wisd4l>mlg t4l> desire tli.e .ternal return Gf,*al1 beill1g 
and of all things.1 
. 
Kaufmann sees this aspect af Nietzsche's philosophy as to ... 
tally inseparable from that of the TIbermensch. It is only 
&C 
the TIberm4ulsch that is willing to live the sad-joyful life 
for all eternity. 
I support this aspect of wi r.serva-
t , since 
1,. a ity on 
par t , tRan a hard-bi t 
I --
I de a 
Tae 
And deeper t 1aan t 1ae d ay • 
Deep i s  i t s  s orrow 
Joy - - eper s till '8 own pain. 
G�ie.f IIpeak a :, D.p�t& 
Yet a ll joy wills Etel:'ni t y.l' 
deep , deep Eter nity. 
tl:'a's " evel:'la stlns .flow, " nevel:'theles s ,  
Nietzsche's jus t if i c a tion .f0l:' t he Ubermenseh and i s  h i s  
t 
1,., he 
witm joy. 
t c ourase. If he can b ear tni., l i.fe repea ted-
t ruly t he Ubel:'.ens ch and awa i t s  l:'ecul'l'enc e  

29 
A:rot i s t  po 
e a:ro e e:ro , icu l t y  i n  out l1 ni n� 
elaa:roae t e :ro i8 t  <10 But once hae l e f t  us th 
p i etu:roes and conce p  
t ,  and to c e  
a cohe :roent <10 tblat a:ro 
. "  
Apol l� ; an Ube:rome nseh. ; is pi\. :rot Dionyeus and :rot i s  a 
i e  
t em-
bod i e e  tae quali t i e a  f!)f bo tA Apoll0Y and D1onysua :: 
I e h a ll ke e p  my eye s  fixed on t he tW G> a:rot 1sti c  
d e itie s  of the G:roe.ks , .Apol lo and D1ony8ua , and 
:roec ogni z. in th..m t la. liv i ng a nd c onapicuoua r.p:ro . ... 
s.ntat iY.1 of twe wG>r ldl of d iff.ring i n  the i r  
int :roinl ic essence and i n  t heir hi�hest ai ms e I 
a e .  Apollo a s  the tranaf igu:ro ing geniul of th. 
�ri�c�pium i nviduat ionis tht'ough which a lone the 
r e d empti0n in a pp.ar ance i. t ruly t o  be obta i ne d ;: 
whi l e  by the myl tical t r iumphttt cry of Dionysus t he 
spe l l  01.' individua��on is b:rooken ,  and tae way 
open t o  tae MotileI' ll / of Bei ng, t o  tlte innel:'mG8 t 
he a:rot of things . l 
In o the:ro wo:rods, tae pA:ro t icul�r Apollon i an f:ro�ewo :rok of tae 
a:ro t p:roe s en 1t 8  Dio nY8 i an T:routlli in its pu:roest fo:rom <lO If we ke e p  
. .  
in mind Ni et�8che ' 8 Ubermenech, we can under e tancl 'i;Jai e ill 
re l a t i on t o  the ar t i et hime e lf .  T�ough Apollon i an cont ro l , 
he caann e ls a is Dionys i an t endenci es into cre at iv i ty ,  s e lf­
overcoming , and art .  Nie tzsche de!!c:ro i b e a  the a:rot is t absorbing 
" this ent i r e  wo:ro ld of paenome na , in order 
yond i t ,  and th:roough i dEil t ru c t i on , t ar t  
p :ro imal j in bosom 
I n  o ther word s , t own ex"", 
per ie nc e ,  f r om own j oy and deepe s t  s uff e r ing .. Thi s 
Di onys i an t r e quires the Apo l lo ni an _ M  
o u t  need i n  a 
governe d  of .. He an angui s hed C re a t o r , and 
a God , 
who , in o r e a t ing wor ld s , f re e s  hims e lf from the 
an
�uish of fullnes s  and overfullne a s , f rom 
su fe r ing of the c on t r ad i c t i on a  o oncen t r a te d  
w it J:lin 11im .. ; 
The anguish and t he pain he f e e l s  a r e s u l t  i n  p ar t  
ing hi s p r imord ial i al i ty .. a man , but 
he i s  governe d  and moved by f o rc e s  and dr ivea f r om  1 of 
nature .. He d e s i re s t o  l ive an d  ye t d i e , t o  laugh and ye t 
t o  b e  s or rowful , t o  c onque r and ye t t o  s ubmi t ..  Thi s  c once p t  
c o inc i d e s  w i t h  Nie t z s oh e ' a  b e l i ef i n  the e s s en ti al unmorali ty 
of the natural man . The rec ogni t i on of th is lack of n atural 
r es t  , of cour s e , a chaot i c  r e a l i z a t ion .. Man c an 
re ach the highe s t  p in nac le s and t he d e ep e s t  depths .. Hi s 
fre edom t o  mov e  i n  all d ir e c t ions , mor al ly and p sycholog ic ally, 
ia a s tagge r i ng th ing .. Hence ,  the " le thargy" Nie t z s c he t a lks 
about .  Like Haml e t ,  t he a r t is t is me sme r i z ed by t he p o s s ib i li ­
t i e s  open t o  him.. Thr ough Apo llonian c on t ro l , he c eo  channel 
t.e�or e e s  w i tain him b eyond kims e lf' ,  and onc e  ob j ec tif ie d ,  
they s e rve a s  s te pp ing-s t ones for further ac t io n  and s elf­
ove r c oming .. Nie t z s ch e  s en s e s  tae exc eedingly dange r ou a  aape a t  
of this p ar t  of h i a  inS i ght : 
I ndee d ,  i t  s eems as if 
r our e ar s  the 
i al ly Di onya i an  w i sdom, 
tlil.at who e ve r ,  
an 
:
4
t o  expero i en G e  
F'room th.i s d Is s o lution G a n  c ome art - -
t t o  overoGome h ims e 
3 1  
mus t c ome if the 
thi a 
s o lute " asp eG t  of arot i s t i c  oroe a t io n  i s  he al th ,  o r ,  moroe 
s pe c i flc al ly, i ts oppo s l  t e :: "To an i n t1"l n s i oal l y  s ound 
naturoe , "  Nie t z sche aff i rms i n  Ece e  Homo , " il ln e s s  may e v en 
ac t a s  a power ful s t imu lus t o  l i f e , t o  an abundance o f  l i fe ", " 5 
Thi s  n ec e ss i ty f o r  i ll ne s s  was f o r  Nie mo re than 
me r e  opini o n : l t  was a movi ng c onv i c ti on ",  man mus t have 
expe r i e ne e  through. b o th h i s s t r e ng th. and we akne s s , "  he s ays 
in Ecc e  Hom£, and the suproeme we akne s s  phys i o al inc apaC i ty .  
He g o e s  o n  t o  ins i st that i t  was i ll n e s s  i t s e lf that 
him t o  s ome of g r e a t e s t  t ruths , pe r s onal and uni ve r s  
G re e k  t ragedy,j,: he add. , g rew out o f  a profo und �EI " In 
shor t , tf Nie t z".cne s ay s , ti the Apol l on i an s  of the mask • ., . are 
the inevi t ab l e  c on s e quenc e s  of a g l an c e  into t h.e s ec re 
t e r r ib l e  things of nature ", n 6 Kaufmann oh.arao t e r i z e s  t,ragedy 
a s  G r e e k  " c omf o r t "  for d e e p  wounds of th.e s p i r i t . ? 
At this p O i n t  we e n t e r  upon a rt as anothe r  a s pec t  of 
overc oming . " We are n o t  pr e se nt ed wi t:tt an e l ab o ra t e  t he ory 
of ae s the t ic va lue , but we f ind that the c r ea t ion of be auty 
i. e nv i s�g ed a s  t h.e r e s pons e o f  a fundamen ta l ly 
t o  the oha lle ng e  of d l s e as e , " 8 a s s e  
a s  we 
.. 
Tae s p ec if 
Ni e t zs cae i s  
men fougat mor e  
s and agony , s e e ki ng t o  d e rive 
suffer i ng ,  ut i l i z ing 
t ,  and maki ng mi s e r� a 
t o  new and bo ld e r  v i s i on s  .. � 
eas e 
b es t  
t 
* te pp i ng 
t 
ar t that r e s ul ts ano t ae r  amb iguous ar e a  .. 
Of' art i s t i c  man i f' es t at io ns , Nie t z sche c ov e r s  only Gre ek 
Wagne r ian o p er a ,  and mus i c  i n  general .. Since we 
d i s c u s s e d  his unific at i on of' D i onys i an and Apollon ian 
qu ali t i e s i n  At t i c  t r agedy ,  
may g ive add i t i on al 
s t ig a t i on of 
of tae 
mus ical 
g lo r if i e d  .. 
IfWh.at powe r was i t  t hat f r e e d  Prome theus f rom aia vul­
ture s and t r an sformed t he �tm i n t o  a vehi c l e  of Dionys ian 
wi s dom!� Ni e tz sc he asks , and a nsw e r s  hims e lf :  " I t  the 
He r ac l e i an p owe r of mus i c ; which , having r e ac aed i ts h i ghe s t  
man ife s ta t i on i n  t r ag edy, c an inves t  w i th a new and 
mo s t  p rofo und s ignifi c an c e  .. lv l O Tai s n e w  j o i ni ng of mus i c  
and t r ag e dy awakened ti a  l ong ing an t i c ipa t io n  of a me taphys i ­
iBal world .. ,. 
Nie t z s c he agre e s  wi th Schopenhauer taat mus i c  i s  t he 
"'imme d iate l anguage of t ae w i l l , "  and furt l1e r  gi veil u s  the 
symb o l i c  image of Di ony s i an T rut h :  the t rag ic myth.. Mus ic 
gives u s  the real behi nd phenome na .. d i sc us s ing 
rec i b al ance 
( 
indi viduationis ) b r ings imo rdial 
The Apol lonian drama, 1 t s  
ian Truth and we unders tand i t  fully . From this 
Nie t z sc he s oa r s  into the ight of his aes thetic rine :: 
tAe Dionysi a s  c ompa red A po l lonian, 
exhibit s i t s elf a s  the e t er n a l  and origina l  artis-
tie force, whieh. in general i n t o  exis t ence the 
eA:tire world of pbenomena ;: in thte mids t of whi c k  
a new t ransfiguring ap pearance bec omes nec e s s ar y, 
in o r der to keep alive the animated world of in­
dividu a t ion . If we c ould c onceive of an inc a raa­
t ion of dis s onance -- and what e l s e i s  man! --
then, t hat it might live, this dis s onance would 
need a glorious i l lus ion to vover i t s  features w 
a veil of beauty. This i s  the t!'ue ar tis tic func-
tion of Apol lo :: in whose we inc lude a ll the 
coun t le s s manife s t a tions the f air realm of 
i l lUSion, which a t  each moment render life in 
genera l  wort h  living and impel one to the experience 
of the next moment. I l 
This las t  quo t a tion .is an import an t  o ne. I t  expres se s  
the Apo llonian idea l  a s  more than a r es t raint o r  c on t rol, 
but as 8ll enh.ancer and preserver as well. The dis s onan c e  
the chaos -- that i s  man, the Artis t, requires suc h  a veil 
of c on tr o l  only s o  that he c an eventual l y  c reate beyond him­
self and out of his inner ddis so nanee. d This is the Nie t z s chean 
Artis t .  
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Saor t ly aft e r  c omple t in! 
was pI-e occupi e d  
In 
do ub t edly 
t .  tl:a s i  
and 
b e f o r e  
i n  1947 , 
was un-
j us t  
M .. nn to 
sen t  N i e t zscae !ill! .. pe rson, a pol i tic a l  f orQe , a phi losopher ,  
and an a r t 1s t  .. 
He b e ! ins by showin! tlite pai losophe r as a Haml e t  f i�ure .. 
He d esc r ibe s  his own r e ac t i on t o  . an as 
and p i ty, " because Ni e t zscli e  was a p . rson "c a l l e d  te knowle d! e " 
but n o t  r e a l ly c ap able of handling i t  .. 
In an a t temp t  te d isc. rn so.e of the f orc .s sh"ped 
him , Mann p resen ts II. shor t  b i o� r  .. phy of N i et .. nd c onc lude s  
tli .. t could a .. v. aad .. r esp.c t.ble .. nd d is tinquisaed lif • •  
His d0wnta l l  c am., AGw.v.r, in c Gnst .. n t  d.sir. t G  n overre 
aims.lf, "tG c l i.b t@ t "e f .. t al A. i �  .. t wh . r .  advanc . .. nd r.t r e a t  
.. l ike bec ome imposs ible .. " T a. k.y t o  this .e rc l l .sa drive is 
N i . t zsch. ' s  destiny, Mann .sse r t., which , i. his !.nius, and hil 
!en1 us 15 d1s.ase . He adds n ... t 1ly that d i  . . ..  s .  in 1ts e lf does 
no t p roduc . ! en iu8 : whe 1s 8 1ck a lone d . ter.in.s tal. . H. t hen 
asse r ts that Ni.tzsche ' s  c Gn tr ac ti on of sypa i 1 1 8  � an ! iv. insi !ht 
into ta • •  an t s  d evelopm.n t and d�.c r 1bes a sc.n. t.at Ni etzsche 
r e la t.d t o  .. f r iend @f an acc idental tI.nd •• b arrassin! .nt r anc e 
int o  a bro t". l .  
Mann c ons .. " 
it s e ffec 
35 
s in W'l:' 
.. ause i t con 
int o  a demon i c  s e arc� f or s e  -knowled�e and 
c ruel e r  than t c ou ld be a!' lII ti 
frenz s of cre ativi can b e  descr ibed simply a a  " ove r-
s t i mula t i on "  or tr vani ra t i on ali ty , '� and 
ou j ust f ren zi e s.. Gre at ly 
book i s  infe ri o r , Mann ins i s  Beyond Good and 
__ � and Tae G en e al.!y of Mor als.. Even tne obj e c t a  o f  a i s  � re a t-
e s t  condemn a t i on ,  Wa�n e r  and CAri at , a r e  Aat e d  more wi ta a ion 
, as Nie 
tr ad i cti on af t er 
a c ohe rent 
throughout aia lif e  and re qu i res study w i th its c onsist ency in 
mind .. ytWaat is tais i dlul.? " Mann asks--
t hat 
t 
I t  must b e  b roke n  up int o  i ts in�red i en ts , a :nd  i ta 
c ont ending e l emen t s  wit h in pe rsonal ity ana lyzed , 
if we a r e  t o  unde rs tand i t lll Taose e lements , named 
as tmey come to mind , are : l i f e , cu l�:u.re , consc ious­
n e a a  o r  co�n i t icm , art , n oblene a s ,  
. 
ity , inst inc t .  
The dominant n ot i on in tni &  wAol .  c om e x i s  tnat of 
cultur e , whion is e quated a lmost wi th i tA. lf �  
Culture f o r  Nie t z s ohe i &  t.e aristocracy l i f e ; an d 
l i n.ked w i t. it , as i ts sources and pre re qui 8 i te s, are 
ar t and instinct , wlaere as tlae mortal enemies and d e ­
stoy,rs o f  culture and l i f e  a 'l:'� consciousne s s  and e o�­
n i tl on , sci enoe and f inally morality _ Moral ity , as 
tlae �uardi an of t rutk, a t taoks the v e ry e or e  of lif e ,  
sine e life is e ssen tia l ly based upon appe arance , art , 
d e c eption , pe r spe c t i ve , and i l lusion . Erre r ,  Nie tzsche 
avers , i s  t�e paren t of all vi t a l i ty .  
He � o es on te s ka� Nie t zsche ' S  a�reement wi th SOA0pe nnaue r 
i s  a n  ae s the t i c  p laenQmenon , and as s t an d  • 
.. 
w as m.an .. 
rman . p i r i t  would t h i s  a tul t i fyin! ra 
t o  a 
. " 
van t a! e .  of . tudy 
b e c au s e  i t  t ie d  p r e s em t  
pas t t�at i s  s ta t i c .  Se i ence a s  a pos i t iv i s t i c  s tudy i s  a t  
f aul t f o r  thi s s C i en t i s. ,  and s hould be d 
t he ! o a l  of all hi s tory. Mann c au t i ons t ha t thi s c on c e p t  
c an be twi � te d  i n t o  f as c i sm. 
Nie t �s ch e , he s ays , was , above a l l ,  a psyc ho lo� i s t e  He , 
l i ke Bchope nhauer , . aw t he i n t e l le c t a� a t o o l  t he i n s tinc-
t iv e  wi , the w i ll whic h  e .  out " bad impuls 
be obe ye d " Hen c e , tlte " revalu at i o n  of all valIne . e "' 
and s hould 
He c ompa re s Nt. t z s:che a t tack on moral i ty to tltat of Oscar 
In c on tr as t ,  N i e t z lB c he advo c a ted at drunken i n tox'i c a t i 0n w i t h  al l 
tha t  l i f e  o ff e r s  s o  t ha t  one may suffe r  jus t f o r  t he s ake o f  the 
emo ti on a l  in t e n s i  ty e "I n  ove r l e apin!; hims e lf , "  Mann s ay s , ttae 
was b lood i ly eutt in!; h i s  own f le sh ,  pr ac t i e in!; f l a!e l 1 a t i o n , 
mor a l i sm. " He then qu. s  t ions Nie t z s c he f .  i'a!;� ,;,a!alnilt{ morali ty 
and aika ' wae t.er lilumani t y  i ts e lf i. not our "'Iouts ide " by whielil 
we .e .sur e  our a�t ions <ll Nature a_d life c omb ine i n  man t o  f orm 
mind n and -' 
i n  u. , n  t 
doc t r  
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ma i s  
s " w i l lful 
pow er t in e  t and. inte l 0n e t erly 
i ntellec 
ty as e 
puts 
re 
s 
and 
e v e r  b e en a d an!e r  
on ass e r t  
and adds 
aes t i es .  t 1 ty , 
Mann s 8, " but b e auty i 8  a t Q  d e a ta ,  as many pe e  have 
s ai d  and sun! .. " 
1 war th-
said. Mann the n  
show e this ablS trac t  pr i nciple 'wu superlmp Qs e d  up0n a culture 
that saw n a t i on a 11sm whe r e  it lIhould b.ave se e n  Msth.e t i sm .. 
Nie tzs c he , 
C 0Min! and r a11ed a ! a1ns t it . He w as ,  in fac t ,  more soci alistic 
a t  he art t han fasc ist .  He wanted t o  "perme a t e  thin!s tl1. human 
spi 'l:' i t , "  Mann says , and thi s  is soc i a11sm.. Man n  sb.ows how he 
f0resaw not ol'illy tae n e e d  for El;lrope an and in t e rnat1.ena l un i ty, 
bu t 
I n  the final an alysis ther e  are only two b as i c  
a t t itudes , two poi n ts Q f  v i e w: the aes t.e t ie and 
the moral . Soci ali 8m i 8  a s tr i c tly wQr1d­
v i e w .  N i e tzlIeh. ,  on the othe r han d ,  i s  the mos t  
unc omp:t'omi s in�ly p e rfe c t .. a the t .  in h is tory 
thou@;ht . His ma j o r  , which 
w i  thin i tse lf h is Dionys s .... giIJ. ."' �  .... �- -&,"-.. •• _ 
» 
aus e  of Ni 
in ce a 
i rony thwa r t s  the t the s 
His s we re , a man 
prof.oundly l i f e e ll In s " l i te r a ln e s l'!! 
and s tr a i �h tf orwardne s s  are o f  n o  , i rony ., 
re s e rv e , are r e qu i s i Mann I!, , s 
warn inl!, agai n s t  hims e lf and his 
u e e r iGus lylt and adds ; 
t 
by 
t z s che p�onounc ed c ur s e s  
lt�e�:lfe:It�� man , ll but h e  hims e lf was 
c al .an Ear exe e llenc e .  H i s  t hinki nl!, was 
tuo s i ty ,  unpragm.atic in the extreme , 
s en s e  o f  pedal!,oc i e  re s pon s ibil i ty ,  
tic a l e  I t  was i n  truth w ithout r e  
t o  tlaat beloved l i f e  which def ended 
all e l s e ",  
a trend t:mat s e eks 
hum.ani ty 0f gre a t e r p,o fundi ty c o.pla e e n t -
1 '1  s hallow v i ew of t h e  bourl!,e o is age . "  
And ye t N i e t z s e he ' s  g l o r i f i c a t i on of e v i l  i s  a l s o  a produc t 
a bourg e o i s  age , an age that a war- torn world has g rewn b e ­
yond . Mann c onc lude s w ith a c omme n t  upon N i e t z s c he ' s  phi lo sophy 
whi c h  had high re l e v anc e :  
a n e w  
I c anno t conc e ive o f  the supraden om.in a t i onal re ligion 
of which  he s p8 a�s a s  o the r than all i e d  t o  the hum.an i ­
tarian ideal , a r e l i� i ous ly b a s ed a n d  c o lo r ed hum.ani sm 
whi en, out o f  depths 0f expe r i e�e e , 1tavin� s urvived 
m.any t r i a l s , inc ludes all know�edge of the IGwe r and 
daemoni c  e l emen t s  of man ' s n ature in i ts ho.age t o  t1te 
mys t e ry •• 0 ",  
.an c an s e  
e - - reve al l 
we ne ed , 
39 
t s  c an he lp " 
no t a " a tm0s pher e : n it mus t b e  enc and 
e d "  It N i e t z s c he suff e red thr0u�h phi lo s ophy and was d r iven 
t e e que e rr o r , "  e rr o r  
we s e e  t od ay "  
*All quo t a t i o n s  i n  t h e  p r e c e din� s c ome 
C la r a  t on t s t r an s l a t ion o f  Mann ' s  addr e s s ,  d e l i v e r e d  on 
Apr i l  29 , 1947 ,  and r e c o rded in the book Las t  Es s ays " 
r-
mo . t  
. "  
t i ng 
i s  
c ommon 
s s ne s !I  o f  
of educ 
t C amu. 
TAe MIt .  of S 1 syp�u!l 
s s tateme n t  o f  O amus pre s b e l i ef thl.e 
l' mus t 'llpe ak in i n  o rder to c onvey 
t ly .  Thi .  b e l i e f  c ons i de r a t i on 
whe n  d e al ing w i th p�� l o sopae r .  a s  Ni e and many 
subs e qu e n t  thinke r .  and a rt is t s  whlo laav. valued psycho logy 
above t emat i c s  i n  
ewpo • 
p ro poundi ng o f  i r  i nd i vi du al 
The s o- c al le d  · pki l o s opk i cal/ nove l i s t "  c o nveys k i s  
phi lo s o phi c a l  me s s ag e  tlarough t he ac t i ons and i n t e r ac t i on s  of 
chara ct e rs whlo are s e ek ing l if e  s t anc e s  in a wor ld of p s yc ho l o -
g i c a l  re al i t y ..  Thlrough f ic t i on tltl!} w r 1  t e l'  usu a l ly documen t a< 
d ev e l o pme n t  o f  h i s  own a t t i tud e  t oward l if e  and human 
r e  i on sh1pa , d isgui.ed b y  f ic t i on a li�ed c har a c t e r s  and 
s i t u a t i ons . As a r e s u lt ,  we are l i ke ly t o  f ind philos ophi c a l  
t r ac e s  o f  the mind!l whi c h  i nf luenc e d  the wr i t e r  and wki chl spoke 
to hl im i n  such a way t hlat his own expe r i en c e  and t hlought 
b rought abo u t  an exi s t e nt i al me lding of abs trac t t houghlt an d  
word s , we di 
s e par at a no the r mE. ' s  oph.y " pure" f o rm 
t :l on ott wi i t ,  re j e c  
i t ,  i t  aa own 
a d i f f i cu l t y  i n  
t idb i t .  N i e  
ove �c ome 
a 
own w. 
t o  a 
a • •  s and 
t o  i n t e g �i ty fac e 
.. 
and human p o la� i t  own r so n a l i ty.. I n  lop-
ing s on a .  a human t i e  ind i v i dual and a s  an 
i a t , Mann fi � s t  w e l c ome d ,  t he n  r e j ec te d ,  and f in a  mod i -
f i ed f • opay i n t o  III • t oward 
own l if e . 
nave . e en i n  t he pr e c e d i ng aummary a ome of Mann ' . 
i ona of and r e a e rv at i ona about 
doc t r i ne s . e opin i on s  i n  m i nd ,  we w i  move f r om 
phi los ophe r-a� t i s t  t o  the ar t i a t -ph i lo s ophe� and w i tne s s  t he 
impac t of a dynami c phi lo s o phe� and h i s  i de as upon a a en. i t  
a� t i . t  and wri t ing . 
N i e t  
born of bout"!:e o  
advanta�. s  cuI A o r  und i s-
s tude n t ,  n evet"the l e s s  t"e ad a dur in� 
twen ti e th at" , acqua in t e d  the 
descr ibes N i e tzsche ' s  in-
I aVI!! to th. e  c t"ities  to investi � ate -- should 
they f. e l  so i nc l inl!!d - - sor t modifica­
tion , wha t  sot"t of t ransmu t a t ion the at" t and 
e tnas of N.1 e tzscl1e a uff e t"ed in my caae.. It w aa , 
at al l e vltnts , a complicated aOt"t ;: i t  held i 
.elf ao ot"nfu.lly al00f fro. the f a.hionab l e  and 
popular doctri nes of tl1e phi losopher ;  from the 
cuI t of tae superman, thlt " roe n aissanci " 
the C ae . ar Bot"�i. a.s tne tics , a ll the b lood - -
and beauty - - mouthln�s the n i n  vo�ue . The youth 
of twe n ty was cle at" upon the re l a t i v ity of this 
�re at mor alist ' s  " lmmoralism" .. .. ..  In a word, 
wha t  I s aw abov e  all e lse in N i e tzsohe was t he 
v ic tor ove'!:" s elf .. " " My N i e t Z'sche exp er i e nc e " .. .  
madlt me finally proof agai ns t  the b a leful t"oman tlc 
a t tr ac t l Gm which oan _ ... and today ao often doe s 
pr�� . ed from an �human v aluat ion of the re la 
bet.e en life and mind . l 
The words " vi eto:r ove :r . e lf "  and tf :r e l a ti il!m between life and 
mindl' are key he :r e : they re p:r-esent m a jor themes of all of Mann t s  
writ in� " He quotes Goethe ' s  I)II t a t e. n t  tJaa t ' " to do someth1n� one 
must be a omethin�, " and pe rhapa thia c oncept alone provide a the 
real liRk be tw� $n Mann a nd N i e tzsohe .. The spi ri tual kinship was 
obviously o al Niet zlIIc he '  a 
and edlll to look i n t o  I f  
before re s o  men a ome t o  are l e s  
r d e al ing s w i  the prob le ms Ar t ,  the uncon-
5 0 , the G e rman a p i r it ,  i l lne s s ,  i s o l a ti on a r e  
In 3 Ske tch Mann c l aim3 taa t made a " good c i t i z en" 
e�' 
" The i so la t e d  Ube rmens b e e ome 3 3 t ; 
b e a s  become s the b l end , memb e r  
oul ture ; the to Power b e a ome a t he Unconaciou s , and 
tral s mad l augh t e r  become a i r onic humor ..  I f  w e  , t he n ,  
" 
"phi l o s ophic" trac e s  of N ie tz s che in Mann ( whica tllle re a re 
many ) l' we are bare ly t {!)uching de r .. 
tz-
N i e t z sche , w i th s avage and perc e p t i ve ins i ght , brought t o  l ight 
cen tral p roblems the German and of t he ar t i s t i c  c{!)nsc i ou sne s s : 
Mann rec{!)gni zed the i r  c emmen s ource , and u t i l i m ng the teal of 
f t ien , d ocume n t e d  h i s  own p a th t oward t he i r  re s olu ti on . 
" On e  mus t harbo r  cha o s  i n  order t o  g ive b i r th t o  a danc ing 
s tar, "  i s  one of N i e tz sche t a  s impl e a t  and mos t  profound a ta temen t s . 
Borrowing from Heg e l and Schopenhauer ,  he acknowle dg e d  the powe r 
of unc on s ci ous and confli c t ing force s ,  but drew from the i r  concep ts 
n e w  i n s ight s . Mann , t oo , r ecogni ze d  tha t  the art i s t mus t  fee l  the 
chao tic e lement s w i t hin hi s own personal i t y  before produc ing t he i r  
s yn the s i s  i n  art ..  Bu t e ar ly i n  h i s l if e , h e  came t o  the r e a l i za­
t i on that there are f or the aril i s t  the "moral" l i fe and the "aes -
the t ic "  l ife , and a lthough they are oft e n  concomi tan t ,  b o th have 
wi thin them e leme n t s  t ha t  are product i ve and d e s t ructi ve . 
Thi s i s  not an e s pecia l ly mode rn i n s  .. , recogn i z ing 
morally uns t ab l e  n a tu re t o  re s o  
an ex-
on 
n o  
sm 
s e  
t he i r  
ambi guous 
s te in 
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t he j o  ng o f  r e  ae 15 the 
" fferen ae s the-J 
i by d e f i n i ng eve ac t 
" I t  man , r ,  t o  .. 
ae 15 the t i c  
r e  " One b e s t  
the i s  given by Geoffr ey Bicker-
an analys is � r 
Now suffe r ing , the mer e  f ac t  of , as n ormal ly 
expe r i.enc ee. ,  wJ?1e tJae r i t  b e  amr ewn er that whi cla 
we s har.e by sympathy w i th o thers ,  d imi n is he s  i n  
p r oportion t o  i ts s e ve r i ty our s e n s e  b e i ng 
t ruly al ive " If s uf f i c i e n t ly i n te ns i f i ed and 
prol onged i t  e nds by turning l if e  into tha t  dul l  
me chanical r out ine o f  u t t e r  mi s e ry whi c h  i s  bar e ly 
d i 15 t i ngu i s hable .from a s ta te n o t  living a t  a l l .  
When , tlae r e fo r e , thi s  s t  de ad l ev e l  o f  e x i s t e n c e  
" .. .  i s  sudd e n ly and mys te r i ously s o  " rai s ed al(!lft tt  
a s  t o  b e c ome i ts t opmo s t  1ivi ng pe ak ;  when , i n  o ther 
words , it une�pe c tedly e vinc e s the powe r o f  making 
us f e el t ha t  we are n e v e r  so i n t en s e ly al ive as 
when our suffe ring c ome s n eare s t  to d e s troy i ng a ll 
s e ns e  of l if e ,  our r e ac t i on i s  such that w e  are 
f i ll e d  wi th tlaa t b lend Qf wond e r  and f e ar wh.i e h  we 
c al l  awe , the e xper i en c e  i ts e l f  b e i ng none o ther 
than that o f  the Beau ti ful . . ..  But whe r e a s , when 
c o n t empl a ti ng the subl imi ty of Buffe r ing , we f e l t  
that t h i s  powe r Ja y  i n  the nature o f  suffe ring i t ­
s e lf ,  and w e re awe-s t ruck b y  the s e eming paradox , we 
now" .. ..  re a li z e  wi th a shock of s u rpri s e  - - n o t , o f  
c ours e ,  b y  r ef le c ti on , but i n tu i tive ly - - that 2n 
s o  f e e l ing , we w e r e  the v i c t ims o f  an i l lus i on "  
This e le va t hm  o f  s uffe r i ng - - re a l i ty - - i nt Q  Be auty c an 
r e sul t , Mann f e l t , in c Qnf�8 i o n  b e tw e en r e al i ty an d  i llusi on : s o  
much s o ,  tha t  the indivi dual r e ac t s  i n  l i f e  t o  an a e s the t i c  r e ­
s p on s e  t o  reali ty. I n  Q tne r words , tke r e  i s  a dual n a ture w i th.in 
imag i na t ive ind i vi du a l  th.at the ac t or and 
aud i ence i n  o wn  Ii .. The , 
a the 
the �ld ie n c e , aes the r i enc i ng t he 
r aw e dg e s  
.. The aes n o t  
shie ld hi s expe r i enc e s , but 
tent i al the re 
que ari s e s  i n  main t a in i ng o ne ' s  i n t eg r i ty ( 
"who l e ne s s "  and " I)  i n  of 
duali ty .. 
o n c e  
r v e d  i n  
<l)wn 
s e n s e  
inner 
I have b e l ab o r e d  b e e au s e  i t  a mo t ivat ing 
f ac to r  w i thin e ac h  of Mann ' s ac te r s  and w i thin the author 
hims e lf ..  In o ne e s s ay af ter ano ther ,  Mann c r i e s  o u t  that suffe r-
ing is E!! b e au ti ful , war � noble ,  and d e a th i s  E£! a l of 
ideal ; but i n  hi s t i on we ave s the a e s the and the moral 
exper i e n c e  w i thin the ind i v i du al and re v e als the i r  de c e p t ive 
n a ture s - - a d e c e p t i ve ne s s , w e  rememb e r ,  tha� was hi s g r e a t e s t  
c r i ti c i sm of Nie t z s c he .. 
An i l lus trat i on of t h i s  app e a r s  in the j ux tapo s ing of two 
e a r ly s ho r t  s to r i e s  of Mann ' s ,  �t Li t t l e  He rr Fri edemann" anll1 
" Di s i l lusi onment . "  In the f ormer ,  a small ,  def o rmed humpback 
f a l l s  i n  love wi th a b e au t iful woman who t an ta l i z e s  and then 
r e j e c ts him ; unabl e  t o  b e ar h i s  s uffering, he commi ts suic ide . 
In the l at t e r ,  which i s  almo s t a monologue , an " ex traordinary 
man" d e s c r i b e s  h i s  comp l e t e  inab i l i ty to en j oy living . " I  have 
rhaps I am t o o  s oon don e  w i th things .. 
adult erated II. form b o th j and 
I 
3 
I am t o o  s o on 
t e d  i n  t o o  
of human n ature � Mann , Nie 
s t he p o ten t i al i  and the 
This acknowledgemen t a r e c o gn i t ion 
Gonsc po behind 
t e r s  a re uni que i n  
unforg e t t ab le pe rs onal i t ie s � but 
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un -
some r e s pe c t s . All hav e s trong "Di onys ian or " Apol l on i on "  ten­
denc i e s ,  o r  s ta nd i n  a c ru c i al p o s i tion in r e l a t i on t o  
S OG c ategor i e s  
usual ly d e te rmine c ours e  of ir e n t i re l ives . An 
ove rsimpl ifi c a t i on of ,the s e  � rt i cu l ar t endenc i es i n  
charac t e r s  c overed he r e  repr e sented be low. It s e rve s i 
eo-func t ion as a g immick and ae a qui ck way of d i e c el:"ning 
the ehad ings of art i s t i c  pers onali ty whi ch Mann d e l i n e at e s  
througb. fi c t i on .  I w i l l  u s e  b o th Man n 's a nd N ie t zs c he ' s  
terme f or the polar i t ie s  l:"epre e e nte d :' 
it Le t ti ng g o" 
Di onysue 
I s o Hlt i on 
Wan 
Krul l  
torp .  -. .  _, ._=--
io Kr'oge r 
,So c i e  
Di s c fpTfne 
Apo l lo 
Apol lo n i an 
ar e irllporo t a n t  
i n  i s t  
d e c  o f  i p l in e  a s  
overcome i t .  He i s  a r who s e  favo ro i t e  mOQ t o  
exhib i t s  
i an 
t'Hold Fas and whos e who l e  i s  c ha ro ac t e r i z e d  b y  r e l en t le s s  
s e lf-d i s c i p l i ne . Duroi ng a vac a t i on i n  Ven i c e , e ld e r l y  
autho r i s  d r i ve n  t o  d i s t r ac t i o n  b y  h i s  f as c i na t i on f o r  a 
b e au t i fu l  young P o li sh b oy �  he c o n t rac 
pr ivat e  e c s t acy o f  a e s the t ic drunkenne s s  
out e v e r  s p e ek ing t o  the c h i ld .  The work 
but p o i n t s  out w i th s e ri ou s  i nt e n s i t y  
o f  the c r e a t i ve ar t i s t : 
, and i n  a 
qui e t ly wi t h-
l aden w i th i ro ny ,  
p o l aro i t i e s  w it h i n  
Ta e  uni on o f  dry, c o n s c i e n t i ou s  off i c i a ld om and 
ardent , obs cure impul s e , p roduc ed an ar t is t  • • •  And 
ye t the pure , s tr ong wi ll which had l aboured i n  
darkne s s  and suc c e eded i n  b r i ng i ng t hi s  godli ke 
work of ar t t o  the li ght of day - - was i t  no t known 
and fami l i ar t o  him, the ar t i s t ?  
This " pu r e , s tr ong wi l l , '· w e  remember f r om Nie t z s c h e , 
has i t s  n le tharg i c " aspe c t  as we l l  a s  tbe " s trong" - - w e l l­
i l lu s t r a t e d  i n  The �agi c  Mount ai n  b y  Hans C a s t o r p .  H i s  
re s t r a i n t  ebbs away i n  the lax atmo s ph e r e  o f  th e Berghof : 
he e xp e r i e nc e s  fi r e c kl e s s  s we e tne s s "  i n  h i s  he ar t a t  the s ight 
of Madame Chauchat and s e ems to t a s t e  i ts " b o undle s s  j o ys 
of s hame , " wh i le h i s  n exc e l le nt c ha i r" b e c ome s the l o c a t i on 
of hi s W i ld ,  s e n s ua l  dreams .. Han s ' " le t ting goU 
a c omp l e t e  mor al i p l i n ary r e  i o n : Di 
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ove !'c ome a n o t-ve !'y- !' e a  t e n t  Apo l l o .  
I n  Adr i an Mann h$ll d l e a  t l i ty 
N i e t z s ch e ' s  c on c e p t  o f  Apo l l o n i an and 
in the s on a l i  
w it h  i d e a  of abs o lu t e  un i on Apol l o  and D ionysus 
bo at and art and the i r  ult imat e t .  
When Ze i tb lom and Adr i an Leve rkuhn are young , h e ar 
l ec ture a  by a , K!' e t a chma r , who d e l in e a te s  s ome o f  
the mus i c a l  ph1 1 o s ophy b eh1nd Bee t hove n 9 s  sympko n 1 e s and 
a s p e c  " • 
i al l y  t he " su b j e c t  " and " c onven t iona l "  
Whe !'e g !' e a t ne s a  and d e at h c ome t og e the r ,  h e  d e ­
c l ar e d ,  t h e r e  ar i s e a an ob j e c t i vi ty t end1ng t o  the 
c o nve n t i on a l ,  whi ch in i ts maj e s ty l e av e s t he mo a t  
domine e r ing sub j e c t iv i ty f a r  behind ,  b e c au s e  the r e i n  
t he me r e ly p e r s o n a l  - - which had af t e '!:"  a ll b e e n  
t he sU'r'moun t ing of a t !' ad i t 10n al!'e ady b !'ought t o  
i t !!  p e ak - - onc e  mo!' e  outgrew i ts e l f , i n  tha t  i t  
e n t e r ed into the mythi c al ,  the c o l l e c t 1ve ly g r e a t  
and sup ernatu!'al . 5 
I n  a d i s cu s s io n  of t h i s  l e c tu!'e , Ad!' i an b !' ings f o !' t h  
hi s i d e a  tha t a c e !' t a i n  " b a!'ba!'ism'f ia musi c  i s  n e c e s s ar y  
orde!' to g ive l 1f e  t o  a n  o ld mus i c a l  " culture � t9 and a 
l a t e !' le c ture by Kre t s ehma!' c onf1 rms thi a i d e a .  He c on c lude s 
that the t' e l emen t a l "  )aarmon i e  beginni ng s  of mua i e l i e  a t  a 
"myth i c al "  c !' e a t i ve c or e  o f  a l l  me lody , and tla.a t thes e  
p r1mo!'di al roots c an b e  '!:"e-1nvoked t o  p!' oduce new f o rms of 
mus i c  in epoch afte '!:"  epoch. He d i s cu s s e s  the s to'!:"y of B ie s s e l ,  
an Am.e'!:"i c an founde '!:"  of a re 1 1 g i ou s  s ec t ,  
!'ythm i c  p a t  in ing r e lig mus a s  
grow. , l o p  
in &r t ,  unt , i n  & di scus s i on th 
" org&ni j e c t  Tt 
fW s " I  .. II 
you I t s .. I me&n c 
10n of &11 mus i  d imen s i on s , i r  neut r&l i ty 
e ach o ther due t o  c omple te o rgM 1Z&ti on 'll. u 6 The effe c t ,  a s  i • 
• o on evide n t ,  i .  outwardly chao ti c ,  but inwardly as p rec is e  
and harmoni c & l ly pe rf e c t  as t he 'tm&gic s qu & r e "  of m&t he t ic&l 
c &lcul& t i on s  that Adri &n hMga above h i s  desk.. Here ia 
" new" Diony s us th&t Nie t zsche s poke abo u t : t ae e leme n t al ,  
unre s tr & ined mythi c al r o o t s  of mus i c  th&t are ao b a s i c  aa 
t o  be t o t ally o rder ed .. 
The Apol lon i an r e s t rai n t  of Adr i an ' s outward 
the nec e s s ary c ove r for t ae c omplex i n te l l e c t  behind 
h i s  frmask " n' Only a t  the end doe s  the Dionys i an take o ve r  
c omple tely , 1 n  Ad r i an v s l· confe s s i olf before hi s f riends of 
h i s  p ac t  w it h  the devil .. 
1rut:e�e 8t.�ag paralle ls l i e  in the d e s c ri p t ions of bot h 
Adri an and h i s  mus i c :� they c omb ine t he  c onc ept s of u ttet' 
S imp l i C i ty of appe a��e .r i s i ng out of bas i c  con�l ic t :  
i tb l om des c ribes Aqrian : 
Of a lack of naIv e t e  I 
wo uld not s pe &k , for i n  t he end 
naive t e  l ie s  & t  the bo t tom of 
b e lng � a l l  be i ng ,  even the mos t  
c on s c i ous &nd c ompli c at e d .. The 
confli c t  - - a lmos t iropos .  
to s impl ify - - be twe e n  the in­
hibi t i on s  and the produc tive 
Ze i tblom de s c r ib e s  Adr i an 's 
Lamen tat ions of Dr .. Fau s tua : 
But pr e c i s e ly i n  the l!l en s e  of 
r e s ume the re are off e re d  mu s 4 c a l  
mome n t s  of the grea t e s t' c once ivable 
pos s iQlli ty of expt' e s s ion : no t as 
me chan i c al imi ta tion or regre s s ion , 
of c ourse ; no , i t  i s  1 a r-
t ly conac i oua c on o ve r  
of i nb o rn g en iu s , be 
t i  and pas s io n ,  jus t tha t  
i 8  the n a i v et e  out o f  whi 
an a r t i s t  l i ve s the 
d i ff i c ul t  
s an d  
unc on s o ious e ffo r t  t o  g e t  
" g i f t "  produc t iv e  
, the n ec e s s ary l i t  
a s c e nd ancy over t he imp ed i ­
men ts o f  unbe l i e f ,  arroganc e ,  
i n te l l e c tual s e lf - c o n s c i ou s ­
ne s s : thi s i n s t i nc t iv e  effo r t  
s t i r s  IIlnd b e c ome s  dec i s i v e  at 
tlae mome n t  waen tiae meekani e al 
s tud i e s  pre l imin a ry to the 
prac t ic e  of an a r t  b e g i n  to b e  
c omb in e d  to. f i r s t  p e r -
s o n al , a s  t e n t i re 
e piaeme r a l  and preparat o ry 
plas t i c  e ffo r t s . ? 
50 
te r s "  o f  5 iv en e s s  
e ve r  b ee n  pre C ip i t a te d  
i n  the hi s t o ry o f  mus i c , and 
here , in a s o r t  of a l chemi c al 
s s  of d i s t i ll a t i on ,  e n  
typ e s of 
emo t i on a l  s igni f i c anoe , and c ry s ­
t al l i ze d  • • •  Do e s  i t  not me an the 
" br e ak- throughii whi oh we s o  
of ten t a lked when w e  we re o on s i d e ri n g  
t i ny o f  , i s 
hour? We spoke o f  i t  a s  a prob lem, 
a paradoxio al po s s ib 
r e o overy �  I wo uld no t  s ay the 
r e o on s t i tu t i on - - and y e t f o r  the 
s ak e  of exac tne s s  I w i �l i t  --
of expre s s i v i sm, of the .���� 
a nd  p rofounde s t  c laim o f  
t o  a s t ag e  of 
and formal s tr i c tn e s s ,  
mus t  b e  arrived a t  i n  o rde r that 
we may exp e r i e n c e a r e v e r s  of 
t h i s  c a lculated o oldn e s s  and 
c onv e r s i o n  i n t o  a vo i o e  i ve 
o f  tlae s ould and a warmth and s in­
e e ri ty of o r e a ture oonfidenoe � I s  
t ha t  not the " b r e ak- through? " O  
Tllli s  " b r e ak - tl'lrouglll" i s  the r e v i t a l i z a t i o n  o f  a n  ar t i s t ,  an 
, and a cul ture through the u l timat e s imp l io i ty a nd who l e ­
n •• s o f  t he Dionysu s - b e o ome-Apol lo .  We thus f i nd that for 
Mann the Apo l loni an and Diony s i an p o l ar i t i e s  of the unc on s c i ou s  
mind c a n  b e  uni te d  w i thin a powe rful p e r so na l i ty t o  produc e 
a c onsumma t e  ar t .  Thi ll  uni o n  i ll  t he "me t aph:ys i ca l  mi ra c l e ·t 
that N i e t z lI c he d i s ous s ed in The Bir t h  of Tragedy. 
The r e e ogn i t i o n ,  the n , of t he un t amed e s s enc e of the un-
c o n S C i OUS , o r  the � e al i za t i o n  that one ' ll i s  s tro nger 
tlilan " natur e " ( SOC i e ty ) , b e c ome s t me basis fo� t 
� , 
Ube �men s c h.  ... 
i s t .  Man n ,  l i ke Ni e t z lI c he ,  f e l t  tha t  a r t  � i s e s  out 
a ne to o v e r c ome 5 , " e 
IS IS  o r  a s p i  tua l  " di lS on ., " e one r e c o gn i z e s  
po t i al i t ie s  o f  s i r 1  t ,  , 
mUlS t  c on t r o l  s wi ll 1 n  o rd e r  t o  i t  i ts mor e  
d ang e rous or f ri ghte n i ng ibl1 1 t le s  .. Thi s  o f  c on t ro l  
an IS S , an apar tne s 8 ,  that be 
n e c e s s a l"Y f o r  man who t o  ful ly tlle t i c  
e leme n t s  h i lS  n a tuI'e and hold them arm ' a l e ng tm. .. 
T on i o  K�og e r ,  one of Msn n ' s e ar l i es t  IS poke ISme n ,  cha r a c -
t e r i z e s  we l l  the r e a s onB f o r  !a i s  art i a t ic n a ture : 
He , 1 
The art i s t  mus t  b e  unhuman , ext ra-human ; he mus t 
s t and i n  a quee r  a l o of r e l a t ionship t o  ouI' human i ty ;  
o n ly s o  i s  h e  i n  a p o s i ti o n ,  I ��gat t o  s a y  o n ly s o  
would he b e  t emp t e d ,  t o  l" e pr e a e n t  i t , t o  pre s en t  
i t ,  to portI'ay i t  t o  g o od e f f e c t ., IO 
N ie t z s c h e , pO i n t a  t o  Ham l e t  a s  the t rag i c  f igure who 
was " c al led t o  knowledge but n o t born to i t "  -- 8. man , w e  
j O i nt e d ne s s ff i ll  aymb o l i z ed i n  Tani o  KroSE!!: by Toni o t 15 r e l at ion­
ship t o  two b lond bourg e o i s  f r i ends , Hans and lngebo rg .. Hans , 
Tan i o ' s  younAful idol , and Ing e b o rg , hi s e arl i e ll t  love , r e ­
app e ar symbol i c a l ly when Ta n i o  hall g r own u p  and l e f t  hi ll home 
town .. Onee ag ain he s ens e s  pOi gn an t ly h i s  s ep a r a t i on f I'om the 
bourg e o i s  U b lo nd" r oo t s  of h i s  c h ildmood and longs unb e aI'ab ly 
i n  h i s  home c i ty he 
i s  s e t  apart and unac c e p t ed � n e i t he r  h i .  dark l ooks n o �  h i s  
imagi n a t i ve s p i r i t  w il l  al low s qui e t  amalgamat ion i n t o  the 
s o c i e  y e ar •• for .. That n ight i n  bed Ton i o · s  i s o l a t i on 
thought of adven 
n e rve s and mind in whi c h  
e a ten up w it h  i n t e l l e c t  and on , 
ravag e d  an d paraly s ed by i n s i ght , half worn ou t 
f e ve r s  and fros of c re at ion , h e lpl. s s  and 
angu i s h  of cons c i e nc e b e twe e n  ext �e s ,  �ung 
b e twe en aus t e r i ty and t ;: r aff in . , 
impover i s hed , exhaus t e d  by f r i g i d  and a rt i f i o i al ly 
he i ghte ned e c s t a c i e s ; e rr ing , f or s ake n ,  
and i l l  - - and s obbed w i th n o s t al g i a  a nd remo r s e .  
Toni o  f i n a l ly acknow l e dg e s  a t te r  t o  s i an 
fri end Li s ab e t a  I vanovna tha t i :s  ind e ed a " bou!'geo i s , " 
but a bourg e o i s  gone a s t r ay ..  He i s  acc e p t e d  n e i tke r by 
" b londs " nor by tm8 " bomeme i an:s " and c an  ac c e pt ne i the r way 
admi t s  b e i ng s e c  to ff 
and b l ue - eyed , the f a i r and l iving , the happy , l o ve ly , and 
o onnnonpl ace ,  ,v 12 but t:Rey are , he adm i ts , t o o  s h a l low f o r  m i s  
t o ta l  lov e .. Ye t me c annot d eny wmomly h i s  a t trac t i on t o  t hem .. 
!I I admi r e  tho :s e  p roud , c o l d  b e ings who adven ture upon the p atl:ls 
of g re a t  and d aemoni c  b e au ty  and de s pi s e  ' manki nd , ' but I ' do 
no t e nvy them , " �e wri t e s . He c annot accep t au s te re , a e s t he ti c 
alo ofn e s s  e i the r ; and so the young T on i o  ( and young Mann ) 
s e t  out on a l if e  b e n t  t o  r e c on. i li n g  the i nn e !'  "w e akn e s s " 
that brings about the i !'  ar t .. 
Spine l l , in Mann ' s  Trl�s tan , i s  a pathe t i o examp l e  o f  the 
no t - qu i te -over oome r ..  A r e s i d en t  at a s anat o r i um, the young 
Ge rman wri t e r  be oome s e nchan ted w i t h  the wife of a G e rman 
bus i n e s sma n.. H i s  sma ll a t t emp t s  a t  n s e lf-overooming " a r e  
eff o r t s  to ourb a wayward s p i ri t u a l  l e thargy t:Rat n ever 
mas t er e d ..  He tie s c r ib e s " pe ople l i ke .. • 
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s ame us . To t 
early, take a c old and 
walking in a snow.torm -- tlllat may give us a sense 
of .elf ..... atisfae tion tllla t last . ..  s muelll a.  al lIlour . 
If I ware act ou t true I .hould 
lying in bed late into afternoon. My tting 
early i. 1 iSy • • •  1 3  
• •  
The beautiful Frau Kloterj allln and are uni ted 
.. armon,. a. pl aya mu. ie from ·' Tristan" on tke piano , and 
Herr on his bec ome s 
fatall,. ill and her irritated, bourgeois ausband s ent for ,  
Spinell write. him a letter of rebuke for hi. " unc on­
sc iousne.s " o� liter refinement.  " TlIle world i .  full of wlltat I 
call tllte unc o n. o lou. type, " In.. write. , Pand I cannot endure 
it ;; I can not endure all tlles" unc on s e i o us tYPE!t . l "14 
The ensl1ing s ce n e  between tae busi ne • •  man and Herr Spinell 
is painfully ludierous . While tllle wri te r  s tands frozen in 
embarra •• ed s ilence, tllle irate ausband refutes the insult . of 
tlle l e tte r and leaves . Later , waen Spinell take. a walk and 
aCC i de ntally c ome. upon tAe dying woman' s lust,. and he 
baby, he turns -- ·'ki. gal t wa. the ae.i ta ting gait of one 
who would disguise the fact taat , inwardly , i. running" -... 
and goes back to a life of sky, s poradic attempt s at l�nely 
s o c  t y  and a t and aloof 
s inee they are e s s en t i al ly over e oming 
i s  an re aul 
o f  and 
t he F i oren�a ,  who f inally fall shor t of Dbe rmensch- s t a tus , 
becaul5e are s e cr e t ly wooe r s  of the s o c  ty a tand 
from. Mann des e r i b e s  AseAenbac. v s ambi tion :: 
• • •  but had attained t o  honour , and honour , 
u.ed t o  IUlY , i .  tae n atural goal toward. 1tt ie. 
e ve ry edbside rab l e  talen t p re s. e s  wi t h  whip and apur o 
Yea ,  one might put i t  that h i s  whole c areer 
been one e on se i ou. and overwmeening aseent t o  honour , 
whieh lef t  in tae r e ar all the mi.givings Qr s elf­
derogation which migat aave hampered mim. 1 6 
Savanarol a ,  a f ie ry aa. e ti c ,  who waa once renounced by 
the woman he arden t ly l ov e d ,  becomea the religi oua Ie of 
i ts e lf 
qui t e  univeraally ac claimed as o ne of Mann ' s moa t  c on tri ved 
creation s ,  but the charact e ri zation i s  vivid and valuabl e  for 
Observing the author ' s  i de as o f  the l e ader wi th art i . t i c  b en t .  
Savonarola ' . f o i l  i s  Lorenzo De Med ic i ,  a s hr ive l led and dying 
rule r who haa brough t  art i s t i c  r i chn e a s  to Florence . In him­
a e lf he i .  ugly, but the ae s the tic wealth wi t h  whi e" he has 
upli f t e d  Florenc e  mas put her at aia fee t .  waen the two l eade r a  
mee t ,  t he ir warda reveal the i r  real �t titude toward thei r  a lo of 
poa i t i on a : 
Lorenzo : 
Oh, my dre ama 1 My power and art 1  
My power and art 1 Florence was my 
lyre � Did i t  not reaound? Swe e t ly? 
I t  a a ng of my long i ng . I t  . an g  of 
b e auty, i t  a ang o f  g re at dea ir e , i t  
s ang i t  a ang the great a ong of l if e . 
Savonarol a : 
� • •  1 taat Buffered s o  • • •  
Amb i t i on l ays : sufferi ng s  
mus t no t h ave b e en in vain. 
They mUl t bring me 
might l augh at tht doc i  
+7of wo _ _  l� 
rola 
Nie t 
in 
Two 
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wan t s  FloreD.e ' .  s ub j  ion t o  
r to d ie f o r  and t o  tRi s 
i n  ove ro oming r 
, but b aok 
wo uld neve r 
Mann ' s Ar t i s , two 
Nie t2rs eke an Ilttn s .  t Adr i an 
on r 
i a s  
and 
o u t  as 
d i s para t e  ro e s  demand explanat io n  as Aold e r s  of 
• , waie a  Toni o  Kroge r  i n te rpr e t  .. 
be ings wao adventure upon of grea t  
and daemoni . of 
. � 
r.o n  would be t.e Ubermen. Nie i r  
Unmoral ity .. " 
Adri a. !.everman of Mann ' .  Dr ill Fau s tus do e s  no t u de spi s e " 
mankind ; s imply doe s n ' t  e a re abou t  i t .  Ge rmany r is e s  and 
f a l l s  about .im as •• c ompos e s  .i. mus i. i n  u t t e r  de tacamen t .  
He nei t.e r depends on s oc i . ty f o r  a i s  s pi r i tual we l l-be i ng 
nor intend s  t o  contribute to i t  f or i t s  w. l l -being .. 
Adr ia n, d is .us s ing mua io wi tlt Ze i tb lom., oharae t e r i z  • •  
lai. musi oill i d. al :: 
Tile rut.l . . .  i ndiff e r .n. . of one wao aas ri . e n  
above i t  toward. t •• ••• • 1' . ar t.ly diffic ul t i  • •  
t.c.ni� . i s  t o  m.e the mos t e o lo . �,uly e nte rt a ini ng 
t.ing i n  l if. . 
.. 
TRi .  " ru ta l  • • •  ind iff. r.n • •  " . ou ld .... r a. t. ri z. Adrian '  • 
.. tti tud. t oward i nvolT.me n t  in t.e l ire about 
for temporary at ta.ame n t. ta. woman 
Nepomuk and trac 8 s  S 8n ty 
s u rroundings 1 
world . 
, > 
s e c tions , we S 8 e  , a s  a n  Ube r -
a ren • •  beyond 
, t o  a c ae <I> 
And si ne e , a.a we know from e s s ay, b e au ty a l I i  w it .. 
doome d .  
Fe l ix Krull , o n  o ta8 r .. and , i s  s o  tmorougaly apar t  
f r om  s O. i e ty t.at .e c an  supe rf i c i al ly e nt 8 r  into i t  • 
s p i r i tual immuni ty.  ai l ar i ou s  conf idence g ame s 
gam e s  and t.8 soe i 8 ty t .. at nur tured " im i n  p l aytking .. He 
eould :aave 1)cum, if Ni 8 t z  •• a 8  la d laad ta8 i n t e n t  o r  aumor , 
t"e phi lo sopla8 r t s c omie pro t o type of tla8 'Uberme nscla.  re -
call tlaa t  Fe l ix too , al t.ouga alway. involv ed 1n a par t icular 
s i tuat ion wi ta o tae r p er s on. , aff 1 rm. at tlae out. e t ,  " . .. . for 
1n e arly yout. an 1nne r v0 1. e aad wa rned me taat c lo . e  a.soc 1 a­
t 1 on ,  f r 1 e nd •• 1P. and compani onsaip we r e  not t o  b e  my lot , 
but taat I s .. ould ins t . ad be ine s c apably oompe lled t o  follo� 
my s tra�ge pat .. alone , depe nden t  e n ti re l y  upon mys . lf ,  r igor­
ous ly a elf.suff 1 c ient . "  And ao tke aands ome young man .k1p. 
from plot to plot and b ed t o  bed w i t a  an a. s ti . immun1ty 
we , a. p ar tiCipators a c omedy, f i nd amus ing e ven 
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e . t ab l i.aed n V  • •  � t i  • •• •  e ve �-
.ome �. ,  we begin to und.� . t and tae •••• n t i.l unmo�a 1 1 ty of 
ir n.tu� e. .  Mo�a li t y  f o� M.nn , we mus t  r .m.mbe r ,  •• d a 
r m.aning on. of 
e Mann ' . mor.l i. d i �e tri0.11y oppo.ed 
t 1 e . , �  and .s s ue. repr es ents actual i ty ,  auman 1 ty ,  
or , . s  Heller t . rms i t ,  � re a l ity. " TRe unmor .l n.ture o f  tae 
world of t.. . e lf�overcomer b e come s  tae "d.y" and �nigAt" 
s •• d ing. of . 11 Aum.n exp e ri ene e : taat waiea .cc entuates or 
detr .c t .  from t.e life.expe r ienee of tae indiv idual . Tae 
s elf-ove rcomer of Mann ,  rec ogniz�ng a1. s epara ti on fran 
s oc i.ty,  become • •• Nie t z'schte ' .  " li on" a " no-a ayertf t o  tl:t.t 
soc i e ty '  • •  t .nd.rd. , or ae may, •• Han. doe. , ente r  upon 
Nie t za cae ' .  � experi.entati on� wi tl:t valu • •  and expe �ienc •• t o  
de t e rmine wk i c k  o n  •• e nht.nce life f o r  aim. I w ill exp lore 
.ome of tae. e  d.y .nd nigat . "de. of expe r i en. e  i n  an.ly ••• 
of Ta. M.gi. Mounta n .nd Dr . F.u s tus , novel. in whic • •• was 
_bl e  t o  develop hti. idaa. wi t. sub tle ty .  
T.e e quivoeal nature of . i ekn ••• appea r. i n  mue. of Mann f • 
work and undoubtedly ri .e . out of N1e tz s .ae ' s  c laim. of i t .  
" ke 1gk t.n ing� c apac i ty i n  ar t1a t1. creat iVity, a s  w.l l  as 
Mann ' s own exper i e nc e . For Han .  ta. fi rs t c onfrontat ion wi ta 
wall-to�wall i l ln ••• i. a b ewi ldering one . Sickne •• aa. made 
a . o . ie ty a ll i t. own , • s oc ie ty of whtick Hana . annot be a 
par t  unt i l  ke deve lopa auapic ioua symptoms kim. e lf .  Hi • 
exci tement over the r i . e  in • n ambiguou. 
of ar " i  
on 
t o  a tU 
s i t iv i ty and ide as fall upon wi t a  a new 
in exc i tement over taia new 
llec t of ais . ickne • •  
i a imultaneoua ly, and i t  not wi tltout i ta 
trao t ion .  He rr Albi n ,  a young " incur.ble"  . pe.ks bene.ta 
Han . t  poreR .aor t ly aft er aia .rriv.l , .nd ai. word. reve .l 
an unde r. ide t o  i lln. . .  taat Mann c ontinue. t o  weave a. • 
l e i tmot iv througaout tae novel unt il i t a  c limax muclt l.ter in 
tlte " f .un" v i a ion :S;.na exper ie nc e a  wail e  l i . tening to la.ia 
rac o r.a . I will inc lude aere Hana ' introdu c ti on t o  tai a 
"nigkt" s ide -- t ae .brogation of r es pon a ibili ty of phyai c al 
i l ln ea a ,  followed by i ta .ulmi n. tion in H.n. i f' mua i .... dream, 
i n  orde r to aaow i ta comple t e  inculc a t ion into tae youta t a 
aenaibi l i t i e a JJ  
But Herr Albin w . a  inexor .b le • • •  Ifl l m a ic k  of i t ,  
fed up , I c.n' t p la y  tae game any mor e  -- do you 
blame me for taat? Incur.ble , l ad ie a ,  aa I a i t  
aere before you. • . Grant me a t  leaa t tae fre edo m  
whica i a  . 1 1  I c an ge t  out of tAe s i tuat ion. In 
a c aool ,  wae n  it waa a e t t led t ... t a omeone wa& not t o , 
move up to tAe next form, ae j ua t a topped wae re lte 
wa. , nobody aaked aim any mor e que a t i ona , ae d id 
no t aave to do any mor e  work .  • . 19 
Tae young f aun wa& joyous on Aia a ummer meadow. 
No " ;Jhus tify tlty. e lf, " waa aere ; no challenge , no 
priest ly c ourt-mari al upon one who a tr ayed away and 
waa f o rgo t ten of aonour .  Forge tfulne a s  ae ld .way ,  
E b le s s ed husa ,  the innoc ence o f  tho a e  place .  whe re 
time is n ot ;: " sl ackne & a "  wi th tae b e. t  c onac i ence 
i n  tae world , tae very apo tae o s i .  of rebuff to tlae 
Wea te rn world and that wor ld ' s iosena at. ardour f o r  
tae " de ed . " 20 
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t 
d r i f t .  "Di s e a s e no 
i t ,  not.ing digni f i ed 1  i n  ange r �  
d e a s e  s l i f t  
i n to new and dr ag of " le t 
e t  wi 
di r eet ly , Mann suppos e d  Nie t z s e ke ' s  e on t ion 
s yphi l i s to b e .  mii illne s s  wend s  a s low e ourse tAroughout 
L _�_�A · S  e ns uing twenty-tour ye a r s  at t e r  N i e t z 8 c Ae-
9 �  Leve rkUhn inc ide nt i n  a bro tAel, e ompos e r ,  
Ge rman pailo s opher , c ompo se s Ais Ece e  Homo , n The Lame n ta t ions 
of Dr .. Fau s tus , fl and 'lapse s  i n to eompl e t e  ins ani ty .. Mann ' s 
devi l  ( wao 
i l lne a a : 
And ye t 
even more d i ab o l ic ally e n j oyable Do sto e vs ky ' s  
t'Di a e aa e , inde ed I me an repula , ind i vidual , 
pri vat e di s e a s e ,  make s a ce r t ai n  e r i t i e a l  e on tr a s t 
to the world , to l i f e ' s  mean , put s  a man in a mood 
r ebelliou s  and ironie agai ns t the bourg e o i s  orde r ,  
make s i t s  man t ake r etuge wi th the t r ee sp i r i t , 
w i ta books , i n  c og i ta t i on . .. ..  nat blas c ome about 
by tble way o f  de a tn,  ot s ie kne s s ,  at that 11f. 
Aas many a t im. c lu te.e d  wi tbl j oy and le t i ts e lf 
b e  l ed by i t  .ig •• r and f3urt •• r .. .. .. nat upl lfts  
you, wkat lne r e a s e s  your f e e l i ng of powe r a nd might 
and domi na t ion , damn. i t ,  that i s  thte trutk. " lE 
d • •  c r ib • •  wit. g l .eful morb i di ty how tk. organs 
rot away, one by one , wi tJa bo ring p re dlc t ab i l i ty in t.e " or­
dinarylfil;uman , who experienc e s no s imult aneous .e lglatening .. 
The re ade r, nev e r tll.. le s s , i ronically aware 
o r  the are also 
integrati ng painful • s s  -- a • t o  
mo 
as d i s  . ..  s e ,  a t  and arous.s 
pe t o  new n .. t i onal i tb lom 
i n s i d i ously e a t i ng �er from ins ide . 
Mann t s  bri l li ant s o 
. Ii  
r . o ounting s s tory aoo e n tu .. t e s  this theme . As Leverkuhn 
beoom. s i nf e c t e d ,  , and f i na l ly suc cumb s ,  
c Ol"ds pr i v  .. t e  r e ac t i on s  t o  s ame phen omen .. i n  
s o c i e ty .. round aim. 
In tne c ours e s  of the s e  two nove , M .. nn tr .. c e s  d .. y 
.. nd n ight s ide s of re l ig i ou a  t rum pole t o  pole . 
u t t e r  m .. s ochist ic sub juga t i on of hum .. n ity under tlte 
Oltl"is t i an .. e s tne t i c i sm of Naphta i n  The M .. gi� Mount .. in t o  
Zei tblom ' s mi ldly mys t i c al numaniam i n  Dr . Faustus , Mann ltam-
mers away with c ons c i e n t ious curi os i ty a t  tne vario us f ac e s 
of rel i g i on and re l ig i ou s  e xperieno e .  ne doesn ' t f a i l  t o  b l"ing 
into b o th nov.ls  ( "R . .. ..  l"clil." in Magi c  IYloun ta in and tlae talks 
of Adr i an ' .  f a the r i n  Dr .  Fau s tus ) the m. tapltys i c a l  ins t ab i li­
ty of all of nature and natural phenom. n a  with i t s  pos s i b le 
Le t  us recal l  M� n t s s t ateme nt a  about r.ligion i n  h i a  
d i .ous s i o n  of Ni. " e 
0..\ I c annot co nc. ive of supraden omin at i on�ri 
of ell. s pe as o the r al t o  
L��MA_�. i  a re 
of 
survived many al s ,  i ne 
l owe r and daemoni e e leme n t s  
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of man e " " 
ence - �  t 1 
man i s .  
tude , we remember ,  
Nie 
He would probab ly frown upon Mann I s 
on , but to follow 
i o n  wi re l i-
s tr i c t ly would o al l  
for inve s t i g a t i on ..  Mann ' s  taorouga methods of propoundi ng 
s e n ti ng vari ous r e l i g i ou s  Dro .. -
Fau ll tus , indi too a o ons o i en t ious experime n t e r  
i n  t he f ines t  s enile  .. 
Mann ' lI mos t repea t ed " re l i gi ou s" i on i s  tae io-
s tabi l i ty apd e quivoc a 1 1 ty of exi s te ne e .  i ns i a ts ,  
All ao tuali ty i ll  d eadly e arn e s t ;  and 1 t  i ll  moral i ty 
i tll e lf ,  that , one wit a  l i fe ,  f orbidll us t o  be t rue 
to t �e gui le le ll ll  unr e al 1 1m of our youta .. 
Like Nie t z s o�e , Mann d i s t rull t s  t he r e l ig i on demanda 
a ao ri f i o e  for an abs trao t ideal . The humani sm of a 
i tblom wo�ld probab ly ref l e o t  what Mann oons i de re d  his own 
mos t  " re ligious" att itude .. a . 
t 
But Adr ian Leverku�n ,  the Dber-
menseh, r i s e s above �is e ar ly r e l ig ious involveme n t  11 0  that 
" all an art i s t ,  o a n  return and move free ly wi tlain tlle 
f ramework t ha t  o o uld laave b ound him .. i an 
f mos t  " r e l i g i ou ll ly" 
oome Ad!' m.an 
on a e  out an 
s t ruc g rows j ua t aa or ganic 
a 
a t  
i s  c on ti nuously o onf ronted day and 
a of e and !'onment . maa t e  
a acc e p tan o e  of tAe ins tab i li e qu ivooal i t  s 
root of c an mani pulate them and oreate b eyond 
If . r am o onvi no e d  that Mann o ons i d e r s  Ad!'i an ' s  t rain i ng 
and as s o c i a t i on s  wi natural s a i e no e , re ligion , 
mus i c  and people me taphys io s ,  as we l l  as thos e wi 
around him, as re�ig��� o r  mo!'al r i e nc e 5 ,  i n  the a en a e  
that Adr i an i a  expo s ing hims e lf t o  hi s e duca t i on th the 
intention of g rasping and und e r s t anding a5 aa p eo ta of 
l ife as pos s ible . 
Thi a s orupulous hone a ty i n  f ac i ng e quivoc al i t  of 
exi s tence , we rec al l , i s  a mtn da te of bot h  Nie tzache and Mtn n :  
d on ' t blind y ours e lve s t o  real i ty ,  they a ay -- aoc ep t i t  and 
c re througk i t. Mann g oe s a s te p  beyond Ni etZ:15cae i n  tai a 
at t it ude by remai ning c omplete ly open t o  a uni ve r s e  that 
may o r  may not contain a divin e  e nt i ty :  Nie tzsche has ex­
c l uded e n t i r e ly su'h an opt i on .  
� �  
But Adri tn , the Ube rme ns c h ,  c arri e s  h i s  exp e r i.e n t at ion 
beyond mo ral boundari e s  and " f al ll " i n  tae eyes of h i s  c re ato!' . 
Adr ian ' S  1 t e r t o  Kre � �jU�.�' , deline at i ng reasons for 
t tf 
" I  
mue , ex s e s  1 
avo!'" , inc lud i ng c anno t , i t e , 
ai>e a e  o f  tlI tudy and b e c ome b O i>e d  
" tlI e a  
i n  e t 
r e l ig ious n e v er c e as e s ,  as 
15 qua in t  
Ye m e  c al le d  t o  thi s  , and m e  unde r-
e tand tkat t ke t s te p  a s ide'f t o  laei> wei> e  not310ng one . 
My Lu tllil.e xoanilUl agre e s , f o r  . e (I&5  i n  tke o logy and 
mus i c  n e i ghbour i ng s phe r e s  and c lo . e  of k i n ; and 
b e s i d e s , mus i c  alway s  s e emed t o  me p e r e o nally�? 
a mag i c  marriag e  b e twe e n  t.eo logy and s o  
matl'temat i c "  I t em, 
at'Ory and t .e I ne i e t e n t  a c t iv i t y  of a le m.emi s ts 
and nigroman c e rs of yo�a, wh ich aleo s to od i n  the 
e ig n  of theo logy, but a t  t he s ame t ime 1n that of 
emanc ipat ion a nd ap o e t a sy r i t  wae apo e t ae y ,  n o t  f r om 
t he i th, tkat was never pos s ib l e , but i n  f e i ; 
for apo s t as y  i s  an ac t o f  f e i  and e v e rything 
and laapp e n .  i n  God , mo s t  of al l fall ing from 
Him. 
" '\I  
Adt' ian , the Ubermense., r i e e e beyond r e l igion s o  tm.a t  
s afely use i t  _ ... " we d tt i t  t o  hi e a r t .. He , l ike N i e t z e cb.e , 
aas grasped t lae If wicked w i edomn tm.at t urns even the .oly int o  
an ae s t  •• t i c  t o o l "  Thi S , Mann i nd i c a te . , i .  the ultima t e  
f o rm of r e l i g i ous a e s t .e t ic i .m - - mor a l i ty ,  or .uman r e a l i ty, 
no long e r  a depar tmen t of the o l ogy. In f a i li ng to mai nt a i n  
t llil. e  mor a l� a e s the t ic t e n s i on o f  tlae r e l ig i ous e leme n t  i n  hi . 
l i fe , Adr i an make s a pa c t wi th tlae devi l " Exc e rp t s  fro� 
Adr i an ' s f inal " c onfe s s ion "  dOCUlnfm t t:hai s  p ac t :: 
Ne�er .ad I f e lt mo re s t rongly advan t ag e t hat 
, . ay s  no tlaing and ver"" "GJIllUJlg , laa. ove r  
tlae unequivo c al wo rd � 15 t he 15 s pona ibi l i -
t y  o f  a� t 15 and 
ne a e  of e . 80 d i d  I 
move 
, y. t no t f or 
and my s tudy of 
b.ginning of bond 
no t Bibl. ward s , but t o  
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di 
was a e a r e  
and d i agui s ed 
we r e . a11 evolu t i on. of 
toward di s e aa e ,  
a t o  ow e litl d 
a1"e r e al ly t ed, w. a om. t o  under a  t a  
. ,  
o EUl a  U.1"iI of Adr i an .. Uberm. n.a . k.Ar t is t  rall:l 
b • •  aul5 . r . ful5 . 15  to a . knowl.dg. uns t ab l e ,  
a t  of r. 1 ig i on brings 1 
b . c ome l5  I5 ta t i .  and ae s t  •• t i. a l ly p .rf •• t ..  Man. 
or 
from g ra •• 
a r i ddle , 
an ' s  
Mann s , and t rue 1" e l ig i on mus t acknow l e dg e  man 
and ni. ide als or f a i tas ar e Id a1"m ' . leng tk and 
i r  r. al i ty , tae i r 
mor a l i ty ..  Man i s  day an d  nigat , b eauty and ug l i ne . s ,  moral 
c r e a tu r e  and ae . tae t i e . r e a ture .. r e c ogn i t i on of 
. qu i  vo. al i ty . e as e,:I <? Man n b . l i eve 
t a. cur . e  of a i l5  b l i ndn . . . ..  
tae b e .o ld e r  mus t  b e ar 
r e ade r undoubt e dly di il . e rned ,  Man n ' iI  
s ide of exi . t e n . e  i s  taa t  wkica i ii  d . a tla ... dl r. c t ed ,  o r2n more 
and 
.. lly, d i r • •  t . d  t ow .. r d  n on-lt"ilag .. TlI.e Wl l1 to 
ors all of 
vi a ib l .  aurf .. . only 
in i and Napnta: Magi c Mountai:n. 
Napnta, c le ar ly r . pr e . en t i ng 
aa 
f o r  o n  an 
emo t  
1 
.a/lU l ac r e  oppos e  
o rd e r  t o  
me e t  c ,  r oman 
p s yc ao 1 ogy, S C i enc e ,  and mind and 
t OIl  Han s , t o  
born o f  i nabi li ty t o  ac t i n  of e quivoc a ti on . Hi s 
emo t i ollla l  r e s o lu t i on t o  thi s  inact iv i t y  c ome s 
' youta, wao i s  c augat 
a d r e am-v i a  tltat awake n s  t o  tae 
f a c e  of Lif e  and De ata. I n  hi s d r e am 
a s nows t o rm ,  
s tanc e  
s . e s  a n  idyll i c , 
s imp li f i e d  c ommun i ty . e re pe r s o n a  int e r ac t wi tlt " awee t  c our .... 
f ind. two 
I know a ll of man . <10 . Bu t  wlto knowa tlte b ody, 
1 1f e , knows d4Ultlt., • •  I laave d r e amed of man 9 a a t at e ,  
o f  lai a  c ourt e ou s  and e n l ighte ned a o c i a 1  . ta te ;  
b ehind whi , i n  tlae temple , tlae hor r ib l e  b 100d­
a ac r if i  • • was c on s umma t e d . Wer e  tlae y ,  t ao a e  cai 1d­
reo of t ae aun , 150 s we e t ly c o ur t e oua t o  e ach o tae r ,  
i n  . i l e n t  r e c ogni ti o n  of tlllat horror? • •  Tae r e c k-
1e s a ne • •  o f  d eatk i .  i n  l i f e , i t  would no,t be l i f e  
wi tlaout it - - and in tlae c e n tre i a  tlae p o a i t i on of 
the � De i ,  b e twe e n  r e c k1 e . s ne a s  � d  r e a s o n , a s  
. i s  s ta t e i a  be twe e n  mys t i c  c ommuni ty and w indy 
i nd i  v i dua 1 i am •. <10 . Love s t ands opp o s e d  t o  d e a tA .  I t 
i .  love , n o t  r e a � n ,  t laa t  i .  s tr ong e r than de 
For the . ake of oodne • •  and l ove man 
no . ove r e i  n t  thou 
o f  1 • 
, ac 
t , IDln ove t>come. t 
mu. t  c ome 1 e .  out> re I . ,  a r  
And 
a 
t ,  p r ob l em. remai n t o  b e  s o lv e d  Mann 
bota s aw and fot> c ou ld offe t> 
i n  Dr .. Faua tu.! and 
n ew 
i t  
• mua #' 
g i f t  of l i f e  " I r e . ponde d ,  " no t t o  
s ay a g if t  o f  God , one not to 
moc king an t inomo n i e . ,  only b e ar 
fulln e . s o f  .er natur e . One mus t 
" Do you c on. i de r  love s 
asked .  
"Do you kno w  a . tt>ong er? " fry • • , i n t e N u l t G " 
n �  f rom 
an imal 
tfLet u. !-gt> . e  o n  
" Good nigat l " aJ.  
In t e r e s t :: tlao c old neu t t> a l  wo t>d that mot ivat e a  F au s t i an 
man .. I t  i a  n o t  an e as y  w ord t o  ac • • pt b e c au •• of out> t>oman-
t i c  c one e p t. of 
t rutlnl. .. tf Tke inct>edibl. e quivoc a li ty of I n t e re a t ' . exi s te nc e  
c ome .  n o t  i n  tme 1 1 f e-doatla mo t if ,  but i n  tae e ar li e r ,  de �pe r 
one of t>e ty v e r aua .. 
I n t e t>e . t 1a i t a  abi li ty t o  
unmoral i ty c an l ook 
1 • o 
i s  i s  t over .. 
eVer kept a f r i e nd ,  e ould ff for 
s ae s  t i c  n . . ..  
a e .  t we c a n  n o  
s ove r  o a n  
.. ae s  e n  mot' , r "  
l i fe and war ovet' tll.. v i o t im of Be au ty ' s f a s o i na ti o n  whi le 
l . av i ng tAe ob j . o t  i ts e lf unt o uoll.ed .. 
a po s s i b i l i ty :: 
no t two I s  i t  not moral 
ono . : moral s a f ar  as i t  .x-
pr. s s i o n  and of di s o i p l in . , immoral - - 8 ,  
ao t ual ly lI.os t ile t o  mor a l i t y  -... in t:m.at o f  i ts v.ry 
e 8 s .no e i t  i s  i nd if fe r . n t  t o  g o od and evi l ,  and 
de l ib e r at e ly o o no erned t o  make mor a l  w orld 
s to op be n e a t ll.  proud and und i v id.d 8 c .p t r e y 2 5 
Chauaha t t 8 .ff e a t on Hans al a o  d emo n s trat . s  th. 
mo ral .laaos tll.at Be auty i nf lio t s  upon 
" le t t i ng go" d r ag s  
in own l i f e . 
f ar t:ae r  and par t  
Wh.o tken i s  l e ft unt o uoiled by t •• t o�.'l �nmo r- a l i t y  o f  
wao s .  s trong e s t  mo tivat ion i s  I n t e r-. s t ,  i .. . .  a. s til. t i o  Di s in­
t . r e st .  Jus t  a uoll. a Pfl NWR i s  Adr i an  Le v. rk:\ikn of Dr . Fau s  tua l/ 
whoa .  p erf e c t  un ion o f  Di onyaus and Apo llo 
. "" 
Uberm.naoll.. His polar o pp o s i te i a  S.re nu8 Z e i tblom tll.e human ... 
i s t ..  Thomas Mann l i e s  s omewasr e  b e tw. e n  and fe 
t i e  ion . 
n 8 ar 
c .. 
wou'hd b $  n $ i 
b $  S 
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i nc l in a t i on s  and a s p i � a t i on 8  � i s img abo v$ that e ul tu�$ .. Fo� 
Mann me aning wo uld s ub t l $ ty :  b ourg e o i s  
man would s t and symbo l ic a l ly t e twe . n  s tr io t ly moral maS S $ 8  
• •  
«n d  t ae who l ly a e s tme t i o  Ube �.ns caen.. Here t o o  8 t an d s  Thomas 
Mann e f ac t  t �a t  the d ay and n ight a s pe c t s  o f  d o  wa� -
wi and mus t be o v e r o ome repe a te dly , c anno t 
ove r c ome tae a t t r ao t i on f or s oo i e ty ' _  o ompani on ship and admi ra-
t i o n ,  and tha t  mU8 t  a8 Apo lloni an over un ... -
o o n t r o ll ab l e  and o onf li o t ing f o rc es , i d e n t ify no t .... 
Q;u i t e ",,1tfue �e n. c l:t ..  Nie tz'seAe A im. e lf do e 8  not qual i fy ,  a 
taoug. Ae went mad t rying . Tae pai los ophe r ' a mi8 take was s 
inab i l i ty to � e o ogni z e  A i 8  own mor a l  n a t ur e  a nd  i t . ino ap ab i l i ­
ty of a c h i e v i ng o ompl e t e a • • the t ie d i 8 t an o e  f rom t Ae world ' 
and kim8 e lf e  I t  i 8  no t t o  f ind «n y  human b e i ng 
wao . e  a rt i . t io l i f e  laas wh o l ly o r  a lmo s t  waol ly obl i t e ra te d  
The mode rn ar t i 8 t who b e s t  suc o ee d s  a t  . uo A  • depar t u r e  
i 8  Jame s Joyc e ,  who. e  " f inge rn a i l  beAind h i .  a r t  
deno te s a o r af tsman.Ai p  t ha t  Aas s o  o lo s e ly appro aeked pure 
e t i c  d i s t an c e  that o an r e turn ( F e l ix Krul l ) 
mov e  
i t  .. prof oundly 
ob j . a t  1 an r-
as 
on 
tblom mus : 
But p r . a i s e ly r e  are 
off . r. d  mu s i c  e ona 
po s s  11ty of expr. s e i on :; not a s  me akani e al 
t ioR o r  e ion , o f  c ours. ;: no , i t  i s  a 1"-
tly c on s c i ous c on tro l over " cnarac t e r  
o f  .xpr. s s i v.n • •  s . v e r  b e . n  pr.c i p i t at .d 
t.. tory of mus i c ,  and wkicn r e  a s o r t  
o f  alchemi c al proc . s s  o f  d i s t i ll a t i o n ,  b • •  n 
r.f in.d t o  fundamen t al typt s of emo t i on al s ig n i f i ­
c ano e ,  a nd c rys t a lli z e d 0 26 
Joyc . ' s  work i s  outwardly anaot i c  and i nwardly a s  b al an a e d  
a .  al l numb e r s  horizon-
t a l ly and v e r t i c a lly add up t o  thi r ty- two .. 
lVIann t •  r e a l i z a t i on of tki .  e s s en t i al d i ff e r e n c e  b . twe e n  
mor a l  and tk . .. . t k. t ic i n  man i s  mo s t  e v iden t  i n  u s e  
of i ro n i c  lI.umor ..  Thi s .andllng o f  funny i .  f a r  d i f f . r.nt 
f r om tkat o f  Nie tz's cke i s , wln.o. e  Z .. r .. tll.u s t x-a Aurl. down hi s 
e xu l t an t  l"ugA t e r  o n  tll.e aeads of the herd 
tln.us t r  .. ' s  " r . t r .a t i ngU i n  j oy to ai. moun t a i n  c .. v e .. Tln.i .  
l augAter i nd i c at • •  an avo idan c .  o f  inner r e al ity pr . c i s . ly 
b e o au • •  doe .  involve a " runn ing .way .. " Mann �epe a t e dly 
many of la i .  
Hi . l ove o f  l augat. r  w... mor e an e . c  , a 
Tb.i .  
r. s o lu t i o n ,  s 
' s  manif'old s 
o rg i a s t i c  i t s  , 
7 0  
8 S  a produ o t of' e x t r aordinary 
, but to m. n.v.r e l ikab o r  27 
Tn.e Mag i o  Moun t a I n ,  o o n troll e!' o f  
e 
r. s i de nt s :: 
" Morni ng , g e n tlem.n 
.verytki ng in 
an une qual du. l wi 8 0  - �  g !' .  u_�u� , 
you know , r. s . o t i on caap t oday 
kn.w t o  a good f igkt 
a minut e s o . - - C razy thing ,  a muman thor ax 
' .  a ll gon. ;: pulpy, you know ,  no tmimg t o  o at ...0 ao ld of - - s l igat o onfu s i on of i d . a s , s o  to . p . ak. " �  
a s ty le of wi t that i nd i o a t  • •  an avo idanee 
an unwi l l ingne s s  t o �� __ 
conf l i c t  the re . 
ins i de ORe pa in and 
Mann ' . kumor ,  aowev.r ,  c a n  b e  o al l .d a o onfr on t a t i o n  
o f  • inn . !' r . al i ty .  I t  mo s t  p .yoao l og i o ally matu!'e 
b . c au •• i t  aoknowledg • •  kuman dual i t i  • •  a nd w.akn ••••• 
and ob j . o t i f i  • •  t h.m. Th. �. ry f ac t that taey a!'. o bj . o t i­
f i .d b.n ignly and wi taout o en s ur e  i nd i o a t e .  taa t taey a r e  
r e o ogni �ed and ao o e p t. d  a s  a part of tae Auman p e r s on al i ty ,  and 
i r  d i s t anoe f!'om o ur. e lv e s e voke s a smi l e  of' !' e o ogn i t i on 
and aoknowledgeme n t . Mann ' s u s e  o f  tai s ob j e c t ive r . o ogni -
t i on man if . s ts i t s e lf in h i s  us e of' i ro ny and radox .. One 
oft e n  f e e l. tha t Mann ' s oharao t e r s  don ' t und e r . t and tb.ems e lve . ,  
and we smi le a t  the i r  mi s oo n o e p t ion s . But tne s k i l l  w i th whi o �  
h a s  re ve aled t h e  hidden , o ppo . i t e  . i de s  o f'  thei r  oharac t e r  
i _  k i . 
tone , and 
of' iro n i o  li ter atur . .. 
Ius i on abound i n  Mann . Hi s us e ,  
f S  en t i s  
re s o  
s opai c a l ly ,  and 
inne r 
a d i al o gue 
ti e s  
i n  
7 1  
t o  Be au ty ' s 
r may 
s e e s  
ri s e  on t id e s  of tae i r  powe r and overc ome them. Mann 
s e e s  the and d ocume n t s t hem. Hi s means " ove r-
coming , " the n ,  i s  acknowle dgeme n t  t hrough , and b e c au . e  
o u r  mo s t  h i dd e n ,  t r a i  are s p r e ad b e fo re u s , we 
re c ogn i t i o n .. then i s  u l t i ma te.ly more b rave , Niet z 
or Mann ?  N i e t z 8 che run. ahe ad o f  " l i o n , n l aughi ng 
ab i l i ty t o  out r a c e  him : Mann tur n s  and gri n s  �own . 
I mu. t throw my vo t o  t h e  i n t re p id gr 
A e onc i on t o  a a s  thi s d i f f i c u l t  b e c au s e  
the re i s  n o  f i nal s t a t emen t  I c an make that wi l l  i nd i s s o lubly 
t i e  N i e t z 8 c he and Mann t og e t he r and s t at e t he ir re l a t ionship. 
Nie t zs c he r e pr e s e n t e d  a p s yc ho l og i c a l  and a pai l o s o ph i c a l  
b re akthrough i n t o  t h e  twen t i e t h  c entury. Mann t o ok 8 0me of 
t he f ragme n t s  of thi s breakthrough a nd inve s t ig a t e d  them, 
t urning the j agge d p i e c e s  in the l i ght and han�l i ng t hem w i t h  
d e l i ca t e c ur i os i ty ..  H e  found Ni e t zs che a r e cogn i z e r  of d e  
t ruths , b u t  kne w  through h i s  own exp e r i e n c e  that the phi l o s ope r ' s  
we r e  mi s 
un ifying c onvic tion l ay 
e qulvoo • of 
i r  
mo s t  
on t o  
man t s 
72 
a s wen t  a s 
t 
on pe !"5 0nal i 
and and d ed i c a  t o  
r in al ly d i 5 c a �d e d  a s  s p !" i va t e  i d e al . " b l ond p e opl. Jf 
COll!"ad c a lled U s aving d a!"kne s s " al ll o  laid 
ion b e twe en the two b e c ame i s t ic a s  
wel l  a s  a pe !"50n a l  g o a l .  a�t i s t  wlJiio out i n  t imes 
s s  and wi pe op l e  i n  i !"  
s o  left s o c i  a s  a 'r'e s ul t ,  c omb ined 
t ic c 'r' af t sman ship in i ts highe 
t rutlas t o  
and o n  the o t he r ,  or the he!"d , the c ommon man . But 
tenuous uni on of ae s the t i c ism and mO!"a11ty, Mann f ound i n s i gh t s  
i n t o  e lr and , t au. , i n t o  t he !"e ade !" ,  t hat ar e uns urp as s ed ;  
p!"oduc e d  a n  ar t r anks a s  one of t h i s  c e n tu ry ' s 
r in e s t  w!"i t er s ll'  
" 
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